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“We are struggling to
integrate cultural heritage
into creative development.”
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A New Path
Towards the Future
In October 2017, we, a group of scholars, approved
an Agenda to address creativity for cultural heritage
as a worldwide issue, seeking to promote “Creative
Heritage-driven cities and territories”, as well as to
reinforce the “importance of cultural diversity and
shared human heritage in strengthening the connections between all parts of our communities”. Because we are struggling, in larger contexts, to create innovative planning processes which integrate
cultural heritage into creative development, a new
path for our future work lies before us: to promote
research on integrating the 2011 UNESCO Recommendation on the Historic Urban Landscape in a
new environment. In addition to this, it is fundamental to foster research towards the framework of the
United Nations Sustainable Development Goals,
especially Goal 11: “Make cities and human settlements inclusive, safe, resilient, and sustainable.”
Is it difficult? Yes it is! Why? Because national identities change and merge often, the references of
communities adapt to present realities, and even
heritage is a social construct. Most of all, the dynamics of transformation processes, the growth of
cities, and the capacity to include diversity are continuously changing, from one continent to another
as well as along latitudes.
Filipe Themudo Barata
UNESCO Chair for Intangible Heritage and
Traditional Know-How: Linking Heritage
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We, the Participants of the Creative Heritage Symposium held in Hannover (Germany) 11–13 October 2017, hereby declare
that the United Nations Sustainable Development Goals can receive an important
boost from the active contributions of creative research and policies on preserving,
conserving, and developing tangible and
intangible cultural heritage, and on fully
triggering its creative power for sustainable futures. We live on an “urban planet,”
and the scale and speed of this global urbanisation has no precedents in human
history. Therefore, the global urbanisation
trends—in both the Global North and the
Global South—call for new urban characteristics, for urban/rural polycentricity
and networks, and for territorial cohesion.

Creative Heritage Agenda
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AGENDA

Creative Enhancement of Cultural Heritage
The Creative Heritage Initiative seeks to be a permanent international platform for
the following actions:
a) Researching and prospecting the creative impact of heritage on urban and
territorial futures;
b) Understanding, using, and extending heritage by using its creative aspects;
c) Exploring dynamic heritage for cultural and social innovation;
d) Initiating a scientific and public debate about the proactive roles and perspectives of heritage as important factors for cities and territories.
The rich and intensive discussion during the Symposium focused and pushed
forward the role of heritage as a powerful and creative driver of sustainable development. The participants have explored how inclusive cities and territories can be
empowered by heritage, both built and intangible, and how urban resilience can
be enhanced by heritage resources (through social, economic, and ecological
innovation). We believe that creative enhancement is crucially needed to foster
future decisions regarding what to value, as well as how to protect it.
Accordingly, all participants agreed that a paradigm shift needs to be prompted
in terms of how cultural heritage can be a creative trigger for culture-based urban
design, architecture, and culture, and the shaping of new urban visions and concepts for regenerative and sustainable cities.
Therefore we bear the responsibility of:
a) Advocating and promoting Creative Heritage-driven cities and territories;
b) Reinforcing the importance of cultural diversity and shared human heritage
in strengthening the connections between all parts of our communities.

Steps Towards Heritage Creativity
1. To achieve these objectives, we believe in extending the codified definition of
cultural heritage to become a means of inclusion for different social and cultural
groups, and to therefore become more accessible to a larger public. We want
to extend and spread the concept of “shared heritage” beyond boundaries and
frontiers, with a cosmopolitan perspective with regard to cultivating identities, enhancing place-making, and promoting sustainable development. Heritage needs
a cosmopolitan approach: it needs roots for people to identify with it and wings
for it to be shared. Embracing a holistic approach, the combination of different
cultural backgrounds with ecological, economic, and social dimensions allows
10

us to realise a fruitful exploration of the ideas of “new heritage” and “heritage in
process,” fostering the sharing of heritage as common to us all and as a driver
of development. We believe that social awareness, communication, and education-related architectural and urban/rural heritage act as catalysts for sustainable
and resilient development.
2. We believe creativity in heritage can be enhanced through planning, architecture, arts, and design, with new interpretations of cultural and built heritage beyond the conventional—yet important—renovation and restoration practices. This
cannot occur without exploring different fields of heritage creativity for triggering
technological innovation, development sectors, local economies and creative industries that can be combined with heritage preservation. We advocate new ideas
for the participation, inclusion, and commitment of citizens in the field of heritage
in order to enhance new developments in spatial concepts, urban design, and
architecture. We believe in innovative planning processes in larger contexts, which
integrate cultural heritage and creative development as means for the education,
empowerment, and involvement of citizens.
3. We believe in the crucial role of design, because Creative Heritage is also—
and sometimes first of all—a powerful design device in a vision where images of
heritage are malleable, and always changing and evolving—just as the local or
global identities that they define are. Therefore, in our sustainable, ecological, and
carbon-free vision, Creative Heritage is the engine of a new basis for education,
research, and practical jobs.

Creative Heritage for Urban Regeneration
To achieve these space-related elements of Creative Heritage, a more comprehensive and strategic vision for spatial development processes is sought, following
new rules and protocols that are driven by new tools and resources.
Our Creative Heritage initiative needs incremental and adaptive strategies for urban regeneration that consider social, spatial, and territorial specificities. They
should be proposed—and tested by our communities—as fundamental tools to
reduce generalised entropy and implement a new model of territorial development,
connecting activities on different scales through an effective use of synergy among
various levels of government, civil society, and the business community.
For the participants of the Creative Heritage Initiative, the challenge is reinventing
inheritance. Because culture is more than just the tangible side of sustainable
development based on heritage, or just the intangible side driven by creativity. A
culture-based development is the result of a collective intelligence that connects
11

Gelsenkirchen. Christa Reicher p. 48, Tim Rieniets p. 32
Duisburg. Margitta Buchert p. 34
Essen. Sabrina Sposito p. 68
Frankfurt. Sara Favargiotti p. 28

Voreppe/Isère. Manfred Perlik p. 26
Genoa. Raffaela Fagnoni p. 42
Grande Motte. Nicola Canessa p. 64

Barcelona. Marta Carrasco Bonet p. 62, Matilde Marengo p. 60

Lubuk Sepang. Listen Prima p. 80

Valencia. Carles LIop,Gemma Milà p. 40

São Paulo. Sarah Hartmann p. 52

São Paulo. Angélica Tanus Benatti Alvim, Gilda Collect Bruna p. 58

Bogotá. Alissa Diesch p. 74

16

Satemin. Maddalena Ferretti, p. 66

Leipzig. Federica Scaffidi p. 84
Collm. Bignia Wehrli p. 44

Bonțida. Dragoș Mihai Dordea p. 20
Venice. Enzio Micelli p. 54, Giulia Garbarini p. 72
Bologna. Martina Massari p. 76

Bucharest. Daniele Caruso p. 82

Bargino. Giorgia Tucci p. 86
Amatrice. Leonie Plänkers p. 78
Rome. Carlo Gasparrini p. 50, Mosè Ricci p. 38
Matera. Chiara Rizzi p. 36
Giugliano. Stefania D´Alterio p. 70
Riace. Emanuele Sommariva p. 22
Gibellina. Alessandra Badami p. 24
Mazara del Vallo. Barbara Lino p. 30

Athens. Daniele Cannatella p. 56

Favara. Maurizio Carta p. 46

17

“We have to shift our focus from volumes, objects, images towards defining
meaningful spaces.” p. 20

“Artefacts, actions and reflections of today
will become tomorrow’s heritage.” p. 34

“The augmented city generates
creative devices for the metamorphosis
we are going through.” p. 46

“From financial assets to commons:
public property as a resource for
urban regeneration.” p. 54

“I chose this artwork as an example that shows
an artistic transformation process of heritage.” p. 44
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“Heritage communties enhance local and creative
approaches against decline.” p. 30

“Creative Heritage is able to enhance
the reconnection of the urban and the
rural.” p. 62

“Architectural heritage has to go
beyond the scope of institutionalized
monument protection.” p. 32

“Creative Heritage is the traces and
signs that generate stories, actions,
and events to orient our cities.” p. 42

“Creative Heritage is neither
nostalgic nor purely aesthetic.
It helps to preserve inclusive, cohesive societies.”
p. 26

“These built statements
of the post-war period
can be an inspiration for
the future.” p. 48

VOICES
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Badami A., Picone M., Schilleci F. (2008) Città nell’emergenza. Progettare e costruire tra Gibellina e lo ZEN. Palermo, Palumbo.

Alessandra
Badami

Gibellina City of Art

The earthquake that hit Western Sicily in 1968 destroyed, among others, the
town of Gibellina. Back then, the town was abandoned and a new city was
built ex novo at a distance of eighteen kilometres from the original site. The
ex novo foundation of a new city requires the interaction of two fundamental
components: one characterised by a physical-formal nature, related to
urban layout and architectural characterisations, and the other related to
socio-cultural issues concerning the relationships between citizens and
their city. If the first component might be dealt with by means of theories
and techniques from architectural and urban disciplines, how is it possible
to deal with the even more important second component?
The reconstruction of the material components of Gibellina was guided
by plans and projects developed by the regional government, with
results that were more or less satisfactory. The difficult construction of a
new identity—of a genius loci, of a link between the inhabitants of a city
tragically destroyed and a brand-new settlement—was guided by the local
population. Thanks to the charismatic guidance of the mayor Ludovico
Corrao, Gibellina made full use of the vital and regenerative power of art to
gain a new identity. In Gibellina, art has been practiced, experimented with,
and fed from many sources: painting, sculpture, architecture, installations,
live performances, theatre, music, poetry, and applied arts—involving
internationally recognised artists as well as the full participation of the
local population. Today, Gibellina has the highest ratio of works of art to
inhabitants in the world, and it continues to be a place of contemporary
art with worldwide relationships. Its tremendous talent, however, struggles
to find recognition—and is held back by the socio-cultural framework of
the Sicilian hinterland which struggles to accept and value the poetic as
expressed by contemporary art.

“The Belice door”. Sculpture by Pietro Consagra at the entrance to the new town of Gibellina,
Quote from Ludovico Corrao. Photo: Alessandra Badami

“Gibellina takes its form
from the creative impact of art:
necessarily, art and culture
are its texture and result.”
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www.hausrecycling.nrw, www.stadtbaukultur.nrw.de

Tim
Rieniets

What About the Other 98%?

State-controlled monument protection is an achievement of civilised
modernity that cannot be praised enough. It is due to this achievement
that later generations are able to enjoy architectural heritage which
would otherwise have been irrevocably destroyed. It is also due to this
achievement that architectural monuments, as people are familiar with them
from their travels and from the media, have become a firmly established
category within our collective canon of values. The nature of statecontrolled monument protection is such that it may only make arguments on
a rational basis, with reference to laws, regulations, and scientific principles.
It is, so to speak, a non-creative process. However, architectural heritage is
concerned with more than rationality; it is full of irrational sentiments, such
as feelings, desires, personal memories, and a sense of beauty. Needless
to say, legislative monument protection cannot be based on any of these
sentiments. However, such personal reasons are of great importance, as
state-controlled monument protection can safeguard only a very small
number of buildings. In Germany (which is known for its effective monument
protection), for example, an estimated 2-3% of all buildings are listed as
monuments. Does this mean that the other 98% are not worthy of being
preserved? Of course not! But what are the arguments for protecting old
buildings? And what are the appropriate ways of adapting them to the
needs and requirements of today? For answers to this question we cannot
count on the generalness and rationality of state-controlled monument
protection. We have to find other ways—individual, creative, and perhaps
even irrational ways!

“I was a swimming pool”: Our building stock binds together huge quantities of building materials, land,
and grey energy. Moreover, it also incorporates valuable memories of the past and sometimes unimagined potential for the future. Using these resources is not only sustainable, but can also be beautiful.
That’s what this model house represents. Photo: Stadtbaukultur NRW

“Architectural heritage has to go
beyond the scope of institutionalised
monument protection.”
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Cultural landscapes are territories (both urban and rural) with a distinct
history that exposes the human activities involved in transforming nature
by means of the construction of a unique landscape. When we work on
territorial projects, the aim is to identify the knowledge and strengthen the
cultural value that is inherent in the landscape. This kind of multidisciplinary
approach is intended to help us understand the complexity of the site.
Beyond this, the landscape—as the image of the territory—will also have
been transformed by social evolution and urban mutation. Consequently,
the landscape represents both a form of heritage and the contemporary
situation of the space at the same time. These spaces, with their
large heritage ensembles, lead us to explore the conditions of cultural
landscapes. They are areas filled with historic traces and meaning, shaped
by the work of their society. Today, cultural landscapes survive as a result
of their habitability and the goods they produce. This has been shown
by the cultural institutions that study, conserve, and manage cultural
landscapes for both cultural and economic purposes. Cultural landscapes
should therefore be approached with the collaboration of people who seek
to preserve its heritage, alongside concerned institutions, local citizens,
and those who wish to engage in sustainable development. Moreover, we
focus on the analysis of projects that configure the landscape with heritage
through cultural and natural values. These projects can holistically promote
local development without trivialising it. Accordingly, cultural landscapes
can be revealed through the development of an atlas with multidisciplinary
knowledge. Rural territories provide a heritage of the societal landscape
which contrasts with urban transformation. This landscape heritage does
not refer only to the past but also to the future—for example, with regard to
regional food production.
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ETSAV CULTURAL LANDSCAPES GROUP
www.ciutatmosaicterritorial.com/laboratoris/paisatges-culturals/

Carles Llop &
Gemma Milà *

Rural Territories: Heritage for the
Metropolis

* together with Ignasi Mangue, Josep Maldonado, and Artur Tudela.
Photo: Artur Tudela

“Contemporary heritage survives
in the areas and procedures of
food production.”
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Hartmann S. (2017) “Parque Minhocão”. In: Schröder J. et al
(eds.) Territories: rural urban strategies. Jovis, Berlin

Sarah
Hartmann

Heritage Upside Down

The period of the military dictatorship that ruled Brazil from 1964 to 1985
heavily shaped São Paulo, as massive infrastructural projects were
implemented during this period. Today, São Paulo is still known for its
impressive street infrastructure network. Even though the dictatorship’s
infrastructural heritage is considered by many to have been destructive,
difficult to navigate and thus far unacceptable, it nevertheless provides
a distinct and unusual spatial framework for collective urban life. One
example of this is the elevated highway Minhocão. At the beginning of
the 1970s, due to its temporary closure at night and on the weekends, a
joint commitment to use this infrastructural heritage as a public park—the
“Parque Minhocão”—arose among its neighbours. Contrasting with its initial
purpose, the highway provides a location for collective encounters and
various performative practices. Thus, the conception of this heritage has
been turned upside down by the citizens: from a functional authoritarian
space to an exceptional urban open space of creativity, collectivity, and
democracy. It functions as mediator and communicator of the past and its
possibilities for the present and the future. It expands our understanding
of heritage as something which cuts across disciplinary and scalar
approaches and connects citizens, engineers, urban planners, architects,
artists, and activists. The highway does not display a specific label,
regulation, or material standard, but presents a concrete and material
setting, established thirty years ago, that celebrates fresh ideas and creative
practices. Hence, these controversial political spaces are seen as a part of
São Paulo’s Creative Heritage, as they have the power to innovatively shift
our understanding of urban spaces towards transformation, everyday life,
and collective performativity.

Joggers, skaters, and strollers conquering the “Parque Minhocão,” which is
closed to cars on Sundays. Photo: Sarah Hartmann

“Creative heritage has the power
to transform and recharge
what is understood as given.”
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The contemporary city in Brazil is full of diversity, conviviality, and
social exchanges. It is like a magnet, attracting people with its growing
opportunities for them to obtain their basic needs and satisfy personal
desires and goals. Nevertheless, cities face many difficulties, mainly due to
the rapid growth of urbanisation that the world has experienced in the last
decades. Nowadays, the list of problems related to urban and environmental
heritage is expansive: rural areas become extensions of urban ones, rivers
are channelled, infrastructures become obsolete, transportation systems
become overloaded, protected natural areas are occupied by precarious
settlements, monuments are degraded, and networks of environmental
sanitation become insufficient. Brazilian cities have complex and extensive
patterns of urbanisation. Cities expand over fragile environments without
considering the negative impact this has on human life and the informal
occupation that prevails in Brazil. New housing needs to involve the
commitment of resources for landscapes and environments. In Goal 11, the
UN’s 2030 Agenda for Sustainable Development states: “Make cities and
human settlements inclusive, safe, resilient and sustainable … [ensuring]
access for all to adequate, safe and affordable housing and basic services.”
At the core of the environmental heritage debate, creative plans and designs
should consider the environment and quality of life, while valuing urban
identity and the landscape—and above all, local communities. Now is the
time to promote a creative environment in synergy with the population’s
social and cultural diversity. Recovering this territory of the contemporary
city is fundamental for the present and for future generations.
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https://Sustainabledevelopment.un.org/caontent/documents/21252030%20Agenda%20for%20Sustainable%20Development%20web.pdf

Angélica Tanus
Benatti Alvim &
Gilda
Collet Bruna

Environmental Heritage for the
Contemporary City

Cantinho do Céu, Represa Billings, São Paulo, Brazil. Waterfront settlement
of a low-income population. Photo: Daniel Ducci, Boldarini Arquitetura e Urbanismo.

“The heritage debate should
include creative designs
and quality of life.”
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Schröder J., Ferretti M. (2018) Scenarios and Patterns for
Regiobranding. Berlin, Jovis

Maddalena
Ferretti

Land Heritage

How can the idea of heritage be extended to other fields and include
material and immaterial aspects, going beyond the “codified” definition
of cultural heritage? How can built heritage become an engine for
local identity, contribute to place-making, and provide new impetus for
development? A refreshed understanding of heritage as part of more
complex spatial structures, as potential for new dynamics of territorial
development, and as pattern of a larger system of relationships with new
aesthetic qualities is needed. As heritage’s value is intrinsically linked
to time and perception, permanence and memory, it may be difficult to
acknowledge new forms that, despite not being included in monument
protection lists, still could or should be recognised as shared societal
resources. The idea of conservation gives way to more open and flexible
ways of reading and using heritage through design and creativity. Design
can help replace traditional approaches with a fresher perspective, embed
new concepts related to urban design and planning, and be connected to
city and territorial development (such as recycling processes). Especially in
rural areas—where the potential is often not evident—“land heritage” can be
combined with a creative approach and become an impetus for sustainable
development and spatial enhancement. If associated with a shared strategic
process, “land heritage” can increase quality and resilience in rural contexts.
For the Regiobranding project, we explored the potential of “land heritage”
for rural-urban contexts in the Hamburg Metropolitan Region. Investigated
through a creative reading of spatial patterns and explorative scenarios,
these areas have become testing grounds for a diverse understanding of,
and action on, heritage.

Rundling hamlets, in the Wendland region.
Photo: Regionales Bauen und Siedlungsplanung LUH

“Heritage is a pattern of
a larger system of relationships
with new aesthetic values.”
67

This is not only an example of an indigenous people in Columbia and
its survival in the midst of the metropolis of Bogotá: it also serves as an
opportunity to understand the Savannah of Bogotá and an appropriate
manner of inhabiting it. The current model of the city is that of a crust over
fertile territory; a dry, solid structure that covers agricultural land; a wound
to the community and an injury to water. This model of a city carries within
itself a logic that sees nature as a screensaver, while it floods rivers and
wetlands with excrement and blows up the rocks on which our knowledge
was painted more than a millennium ago—all while devotedly cleaning what
it calls heritage: a statue covered in pigeon’s droppings. The social groups
with the most power are the most likely to have their stories commemorated
as history. Up to the current day, the dominant class in Bogotá is an
urban elite of European descent that powerfully dominates image and
heritage. The rural, indigenous heritage within the capital’s territory is hardly
recognised. This heritage is not characterised by monumental buildings, but
by traces of the relationship of human interaction with nature over centuries,
forming a productive and cultural landscape. Heritage is both a social act
and a constant process of the interpretation of the traces of the past, which
are given significance and connected to the current social situation. As
descents of this prehispanic people—the root of the territory—we stand
up today; we resume rupestrian art and the first chants, which organised
the world and which reveal the path of the Muysca civilization. We propose
an alternative development to that of the interior of the city—something
that we call heritage: knowledge that allows us to establish a harmonious
relationship with the territory and the beings that live in it. “The territory is
the root of all thought and memory: that is what makes us sprout in it.”

Diesch, A. (2017) “Recognition of A Territory. The Forgotten Cultural Heritage of Bogotá’s Villages”, 09_IX Seminario Internacional de Investigación en Urbanismo, Barcelona-Bogotá June 2017. Universitat Politècnica de Catalunya

Alissa Diesch,
Jorge Yopasá &
Iván Niviayo

We Were Considered Extinct and Our
Cultural Heritage Was Denied

Muysca sisters and grandmothers María Concepción and Cecilia Nivia. In the background is the wall of
the Cabildo Muysca’s assembly hall with a depiction of rupestrian art that symbolizes “camellones,”
traditional drainage systems. Photo: Iván Niviayo
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“The territory is the root
of all thought and memory;
that is what makes us sprout in it.”
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Mangialardo A., Micelli E. (2017) “From sources of financial value to commons: Emerging policies for
enhancing public real-estate assets in Italy”. In: Papers in Regional Science. Wiley-Blackwell.

Listen
Prima

Wood Heritage Architecture

Lubuk Sepang is a village in Sumatra, Indonesia, located near the Lematang
River. Its distinctive heritage buildings, historical settlements, and unique
landscapes are under threat both individually and as characteristic features
of Indonesia. The local values, tradition, and culture complement the
architectural heritage as components of immaterial and material heritage.
Hence, the settlement location and its historical background are influenced
both by the design of the dominant traditional lifted-construction rumah
panggung houses and by the wood used for their construction. As wood
is the dominant building material, local people encounter a number of
difficulties in maintaining the built heritage—such as shortages in local
wood production and distribution, limited skills and knowledge with regard
to building construction, high maintenance costs, and the influence of
industrial influences. These challenges threaten the role of wood as a
biological building material, the sustainability of the local forest, and the rich
inheritance of local wood knowledge and skills. Based on their significant
potential—as well as on the challenges, protection, and valorisation of
the historic wood architecture—these elements can be connected to
development: to innovation in wood construction, to craft and business
education, to tourism, and to larger green economy strategies using
Sumatra’s considerable assets. A new branding could focus on recreating
the heritage sites through new methods, communication strategies, bottomup management, improvement of the local infrastructure, the popularisation
of the wood building methods, and technological innovation.

Houses and people in Lubuk Sepang village. Photo: Listen Prima

“The innovative strategies of
wood heritage architecture are
significant for local development.”
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Huerto del Rey Moro - www.huertodelreymoro.org

Giorgia
Tucci

Agriculture as Heritage

In the last decade, awareness of the concept of “agriculture as heritage”
has become widespread as a significant component in projects of recovery,
redevelopment, and territorial promotion. Agriculture, local heritage, and the
cultural identity of a place can be combined in a process of value creation,
generating virtuous and proactive examples of the regeneration of urban
and rural areas able not only to attract tourism flows, but to manipulate
the structure of the territory—redeveloping spaces, infrastructures, the
environment, and landscapes. For example, agro-wine districts are
areas with a strong tourist offering and local production system. Here,
viticulture is the cornerstone of the campaign for the promotion, retraining,
and internationalisation of the territory, and a way of handing down local
traditions and preserving the natural heritage of a landscape representing
the identity of a place. This trend can be observed in France, Spain, and
Italy. Here, the “Wine Roads” have been set up, areas of Italian wine
tourism where “natural, cultural and environmental values, vineyards and
cellars” coincide. Today, there are about 150 wine roads. This sector,
steadily increasing, generated more than 14 million tourists and 2.5 billion
Euros in 2017, encouraging new forms of “experimental tourism” and “rural
tourism” thanks to the potential of the digitalised sharing society. The
ability to invest in the wine economy and create brands of world-renowned
excellence has allowed many rural areas to attract tourists from all over the
world and transform the rural landscape into a natural heritage of place.
Understanding this new trend, and the possibilities that it opens up, allows
us not only to optimise the economic resources invested in the agro-tourism
sector, but to use it as an innovative tool for the development
of the “green territories” of tomorrow.

Antinori Winery, Bargino, Florence, Italy. Photo: Giorgia Tucci

“Wine production is a tool for
preservation of local identity
and natural heritage.”
87

Fernando
Carrión Mena

Historical Heritage:
Crisis, Power, Fetishism,
and Polysemy

The topic of historical heritage has never been as present in the agendas of the
mass media, experts, and the general population as it is now. This visibility and
placement is no coincidence; never before has there been as much destruction
of cultural heritage as there is now!
The process of selective and massive destruction has developed without being
hindered by the heritage agencies—national and international—in charge of ensuring the preservation of historical heritage sites. This has been the case, for
example, in the destruction of the Library of Alexandria, the bombing of Baghdad, the tourist invasion of Venice, the construction of high-rise towers for living
quarters in the centre of Santiago de Chile, and the social emptying of Quito’s
historical centre.1 As a matter of fact, conservation policies have in many cases
been to blame for the cumulative deterioration of cultural heritage sites. The
current situation has also been highly destructive as, due to worldwide urbanisation, cities have become the spaces with the highest density of heritage—to
the extent that the totality of the city and its parts have use value, exchange
value, and historical value. This is why urbicide2 mainly manifests itself in heritage sites located in big cities, acting as a destructive factor for these cities and
their inhabitants.
Heritage: Power, Polysemy, and Fetishism
The word patrimony, or heritage, stems from Latin and is composed of patri,
meaning “father,” and onium, meaning “received.” This stands for “that which is
received from the father’s lineage.” From this concept emerges a definition that
encompasses a process with defined actors: those who receive heritage (heirs)
and those who transmit or pass their heritage down (fathers), signifying males
who act as heritage subjects in a dispute over inheritance (Carrión 2010).3 This
92

notion of heritage does not describe goods—whether of material or immaterial
nature—but relationships that define a particular field of social conflict and are
dependent on the correlations of power between heritage subjects. From these
relationships emerge the power (property) and the significance of the heritage
subjects, and they emerge with their appropriation as a condition of their existence, because without appropriation there can be no heritage. But they are
also the outcome of the historical process of gathering heritage mass (assets),
arising from transmission (inheritance) executed through policies, norms and
institutions in the form of productive inheritance.4 Otherwise, the market imposes its logic of deregulation, eroding the heritage mass and monopolising the
property (power).
This new vision outweighs the traditional concept of heritage based on attributes. Instead, this vision is conceptualised from social relations that question
the dominant paradigm, which results from heritage fetishism.5 The concept of
heritage fetishism left out the social relationships that enabled the social production of heritage, and developed in particular moments, places, and societies. Historical centres, for example, lose their central quality (relationships),
and their historic condition (social production), which means they suffer the loss
of their history and become instead filled with fetishism. Conservation causes
the negation of the historical condition of historical centres because history is
frozen at its moment of origin, denying the multiple and simultaneous readings
of different times in the form of a palimpsest (historical value). As a reaction to
heritage fetishism, two visions have arisen: one that understands heritage as
physical capital in terms of how its reproduced and accumulated, through its
condition, as an exchange value (tourism, business, and real estate); and one
that conceives of it as social capital in terms of how it strengthens institutions
and improves social cohesion.
Additionally, heritage becomes a polysemic definition that has multiple and varied forms, breaking with the hegemonic definition of a narrow concept that does
not accept dissidence. This rupture is explained by the following approaches to
a pluralised heritage:
•

•

Historical journey, according to Choay (2001), is a concept that moves
through aspects of family (family heritage), economy (economic heritage),
jurisdiction,6 and politics (patrimonialism), all of them describing a specific
property significance.
Types of heritage, which are expressed, according to UNESCO, by their dichotomous character—as material or immaterial, tangible or intangible—but
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The Resilience Revolution

In the Anthropocene the world population is growing at a considerable rate. For
us as citizens and planners, the main question is how long nature will be able
to keep up with this growth. Climate change, water scarcity, pollution, broken
urban cycles, and rising prices for resources show, at an increasing rate, that
nature’s capabilities are not inexhaustible. A resilience-oriented city, therefore,
must have insight into its own metabolism. When we look at planning and managing cities as organisms with their own metabolisms, it becomes clear that
city and nature are not separate entities. Cities use nature as their supplier of
fuel, food, re- source materials, and water, and nature absorbs the output and
the waste generated by those cities. The urban population explosion has an
ever-increasing influence on the solutions nature is able to deliver. In order to
set up an ecological, effective, and action-oriented urban agenda, we must redefine the way people live, move, and work in the city. In 2005, the destruction
of New Orleans by Hurricane Katrina demonstrated the importance of resilience
planning for cities, prompting several initiatives and experiments in reimagining sustainable urban protocols. Today, the city is a true “resilience lab”; it has
transformed its urban tissue into an inviting and vibrant space, an inspiration for
other places savaged by the whims of nature and human mistakes. Following on
from New Orleans’s experience, the Rockefeller Foundation launched the 100
Resilient Cities challenge in 2013, dedicated to helping cities around the world
become more resilient in the face of the physical, social, and economic challenges that are a growing part of the twenty-first century. The initiative supports
the adoption and incorporation of a concept of resilience that includes not just
the shocks—earthquakes, fires, floods—but also the social, economical, and
cultural stresses that weaken cities and disrupt their life cycles.
In our proactive vision, resilience is the capacity of individuals, communities, institutions, professionals, enterprises, and services within a city to survive, adapt,
evolve, and grow, no matter what kinds of structural crisis, chronic stresses, and
acute shocks they experience. But resilience-based development not only looks
for a precise maintenance of life cycles; it requires a disruptive approach to reimagine urbanism (Carta 2014). It needs a revolution: a revolution of resilience as
an ethical and political challenge!
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Thus, resilience is an enabling attribute for adaptive, circular, and self-sufficient
cities able to overcome the climate change challenge and achieve the UN Sustainable Development Goals. Advanced ecological policies and plans are able
to produce and effectively distribute a “resilience dividend” (Rodin 2014): new
capital in the economy of the transition towards decarbonised development, an
instrument of urban ecological equalisation, and a multiplier of investments for
urban regeneration. Several cities have been selected for the 100 Resilient Cities
Network, among these Bristol, Dakar, Glasgow, Los Angeles, Mandalay, Medellin, Milan, New York, Oakland, Rio De Janeiro, Rome, Rotterdam, and San Francisco. Some of them have already appointed a Chief Resilience Officer to push
for creative solutions, lead the charge, share ideas, and test the solutions. The
resilient cities aim to empower individuals and communities to help themselves,
support capacity-building and local decision-making, and protect local amenities. But overall, these cities are using a system-led approach to build in greater
capacity, flexibility, safe failure, and constant learning. In the Neo-Anthropocene
in which we are living—the “good Anthropocene” based on a collective intelligence that is more considerate of nature (Rockström, Klum 2015)—contemporary cities, if looked at with new eyes, possess valuable reserves of resilience
essential to planning and designing them as vital, evolving organisms.
These cells (fragments of the agricultural landscape, shreds of infrastructure,
neighbourhoods whose functions are being recycled, drosscapes and brownfields) are resilient to changes and allow the city to take forms that are more
elastic, less resistant to innovation, and more adaptive. These reserves are used
to enable resilience processes capable of handling a greater number of interacting problems, of engaging the plurality of actors and diverse social archipelagos in decisions, and in implementing forms of governance able to balance
the competition between core and belt cities in an ecosystemic relationship.
And these cells of resilience, from which we can reactivate an “urban hyper-metabolism” that is more creative, intelligent, and ecological, are concentrated in
marginal areas excluded from the rhetoric of turbo-development: suburbs in
transition, industrial districts to be restructured, port areas, and railway infrastructures to be recycled. Places where—unlike the dynamic centres of the
urban model of compulsive consumption of land and resources—community
values, landscapes, and heritage have been preserved. These values are precious resources for reimagining a city that is capable of absorbing the economic
crisis, managing social change, and adapting to climate change by redesigning
its structure, distributing its centres in reticular forms, and resuming relationships with the suburban, metropolitan, and rural levels. Especially in the new
eco-creative—or ecosophic—districts, a city that knows how to call into play
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Relational Monuments

Within the discussion of heritage and its contemporary formation, the concept
of the term “monument” plays a highly important role. The idea of monuments is
almost as old as the idea of the city itself. The Pyramids of Giza, the Colosseum
in Rome, the Arc de Triomphe in Paris, the Empire State Building in New York;
throughout various periods, monuments have fascinated human beings and enriched cities as repositories of memories and histories, as places to spend time,
as meeting points, and as geographical points of reference. However, as a major
component of the discipline of architecture and urban design—which has the
unique capability to articulate spaces1— the term “monument” and its relationship to the city have been in crisis for a hundred years. As a result of the intense
transformations in urban fabrics resulting from worldwide urbanisation, globalisation, and increasing digitalisation, the reinterpretation of this term in the contemporary practice of architecture and urban design seems to be an ongoing
experiment. The general shift of values and social demands accompanies the
need for a fundamental renewal of the concept.2 Either due to its historical significance and negative connotations as representing symbols of power, or due
to the pictorial flatness of touristy monuments, the term seems to have fallen
out of favour in terms of the production of the contemporary city—even though
monuments were once considered to be an architectural virtue and important
component of the city. Fernando de Mello Franco states that “the architecture of
inert materialities, of objects fixed in space and permanent in time, has proven to
be inadequate to meet the changing demands that arise from the rapid process
of the construction of the contemporary city. What makes architecture effective,
more than striving for the permanence of monuments, is to activate its capacity to adapt to changing situations” (Franco 2011, p. 182). Indeed, monuments
often seem to pursue a particular and permanent function and to stand outside
everyday life. Against this background, this essay calls for an updated and more
relational understanding of monuments in the city, in which spatial settings are
characterised not by single functions or programmatic aspects, but by their
capacity to adapt to transformations and changes as well as to trigger dissent3
and negotiations. Therefore, term Monuments of Everyday Life is introduced
(Hartmann 2018).4 Monuments of Everyday Life offer a spatial frame in which the
interaction of different monumental characteristics, rather than the prevalence
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of one characteristic, define and represent the power of the place. Monuments
of Everyday Life describe urban spaces where the continuous expression, representation, and negotiation of collective acts is triggered in and with a material
dimension. The term “everyday life” creates an opposition to the precisely defined and the regulated. It demonstrates the relationships of the urban spaces
to their surrounding contexts, materially as well as immaterially. It refers to the
commonplace surfaces, spontaneous arrangements, unpredictable situations,
daily routines, and co-existences in which situations are rooted. It is seen as a
countermovement to modern tendencies, through which the relevance of social
subjectivity has degenerated to a residual size. Monuments of Everyday Life
point, moreover, to the interest in the re-interpretation of the existing over the
construction of the new, and offer an “un-monumental” perspective on monuments in order to shift the focus from a symbolic understanding to one based on
their relationship with the urban realm and everyday life. Unlike self-referenced
or “elephantine monuments” as Lina Bo Bardi calls them (Bo Bardi 2013, p. 84),
Monuments of Everyday Life do not dwarf human beings, but are capable of
repositioning them into the role of active producers, instead of remaining passive consumers. In this way, the monuments become creative monuments as
something new and valuable is discovered and formed. Thus, the concept of
Monuments of Everyday Life is seen as an “architectural device” to reconfigure
the existing city. A device includes both rules and models, and therefore displays
a different logic of transferability. Monuments of Everyday Life provide a device
with which to creatively reveal strategic key points and their relationships to the
existing city:
1. Intensifying Spots: Ghettoisation, the depopulation of downtown
areas, sprawl at urban fringes, the dissolution of the cityscape, and the increasing privatisation of public space are just some of the catchphrases among which
urban space and the “crisis of the city” are discussed. The spatial reference for
this discussion is often still the morphology of historic cities, with clear borders
to the surrounding countryside and an imaginative ideal of publicness and public
space. Consequently, debates often remark on a loss of structural form and a
loss of hierarchies in contemporary urban contexts. Peter Sloterdijk refers in
his book to a kind of “neutralisation” and “flatness”5 that have affected spatial thinking in modern times. According to him, constant mapping and quantitative measurement have led to the radical reduction of space to a system of
equivalent points (Sloterdijk 2013). Against this background of “flatness” and the
separation of scales, Monuments of Everyday Life formulate “spiky”6 areas of intensification. As concrete urban architectures, they mark points of extraordinary
reference, as they are located at strategic positions within the urban tissue and
trigger public access, collective practices, and shared experiences.
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Regenerative City Design

The Rotterdam Biennale 2018–20 highlights a “missing link” within the scope of
the city.1 On one hand, there are the ever-more abstract and ambitious objectives to not only make our cities resistant to climate change, but to turn them
into hubs of transformation for resilience. And on the other hand, there is the increased desire for concrete actions and projects that are tangible within the city,
as well as emerging practices of participation and activity from the grassroots.
This assessment seems to accurately reflect the challenges of urban governance and urban planning today. The position of Creative Heritage can be understood as proposing material and immaterial heritage as a fresh and important
main player in this challenge—through a new overall creative approach in defining, using, and conceiving heritage for sustainable development, and through
a new role for creativity in heritage as a process driven by people. Architecture
is most suited to enhancing this creativity and to contributing to drawing new
frameworks for making it valid and effective.
By doing this, architecture—or more precisely, an architectural approach—can
initiate and contribute to the filling of gaps in the work of the social and natural sciences on urban environments and societies. Three types of gap can be
described: a contextual gap (the “wicked” problem of effects of place that obstruct the neat implementation of abstract concepts into highly complex urban
spaces), a synthetic gap (of merging analytic insights from different disciplines
into coherent concepts and models to describe the city of today), and a projective gap (the lack of ability to methodologically project analysis and conceptualisation into the future). The architectural disciplines have—for a long time—
been active in precisely these three “gaps”: effectively, they are at the core of
the work and methods of applying architectural approaches to the city. On the
other hand, architecture has discovered the urgent need to reconfigure its concepts and methods—with design, as the research and practice tool that characterises the discipline, at the centre. Increasingly, uncertainties and novelties
in community setups, in programmes, adopted technologies and instruments,
stakeholder constellations, and financial frameworks are challenging traditional
knowledge and, in recent years, have led to the strengthening of activities, in
architecture and urban design, to respond radically to recent changes in space
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and society. At this point, the observed “gap” in urban transformation and interdisciplinary research and the redefinition of an architectural approach as a
research and development discipline for contextual, synthetic, and projective
transformation of living spaces seem to correspond. But there are many more
gaps to be surmounted, and one of the most prominent is the issue of interactions between space and society. These have always been central to architectural approaches—with regard to the theories of architectural and urban space
constituted with and by the people—but have, in differentiated societies, in flows
and peaks of activities, in challenging spatial situations, and in multiplied imageries, instruments, and concepts of the city, become highly fragmented, diverse,
complex, and in flux. In this consideration, linking back to the aforementioned
“gap” in building resilience to climate change, a series of other current challenges (and chances) converge. First, digitalisation and virtualisation and their high
level of influence on how we see, use, and change urban space—especially considering the new demands for and roles of high-quality real and material space);
next, the desire for new commons, community spaces, and public spaces in virtual/fragmented societies and cities; and finally, the increased demand to secure
economic positions or to succeed in building economic futures.
In the complex and necessary reinvention of an architectural approach to the
city, what can the role of a new understanding of heritage, in creative terms,
be? Concretely, as many examples of projects and of concepts show, the understanding of heritage as a creative factor and the activation of heritage as
a process driven by creative input have already changed urban practices. We
can already observe a significant change to merely regulatory ways of dealing
with heritage in the city; we can see new practices that connect—through creativity—heritage with current social, economic, and ecological innovation in our
cities. Hence, this change is reforming creative and interactive urban design research and practices to meet the urban challenges of today. It includes heritage
in the digital and material innovations of the responsive city (Goldsmith, Crawford 2014) and as urban living space. So perhaps the innovation processes of
Creative Heritage and those re-informing architectural approaches on the city
are converging already—we are seeking the reasoning, the means, the logic,
and the concrete tools of these new urban practices. We understand this field as
one of architecture’s new emerging research fields, with multiple interrelations
to other emerging fields, and with a promisingly accelerating and transferable
character. This new perspective extends concepts that have been developed
in the last years, such as, for example, recycling as an architectural and urban
strategy; it goes beyond the sharpening of creative abilities and development of
theoretical backgrounds in observing and transforming, and also goes beyond
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