1

10. BILDRAUSCH
FILMFEST BASEL
16.06.—20.06.21

2

3

9

8

7

4

6

5

PROGRAMME SCHEDULE
EDITORIAL

2
5

CUTTING EDGE
8
INTERNATIONAL
COMPETITION
KALEIDOSCOPE 40
JOANA
62
HADJITHOMAS &
KHALIL JOREIGE
AGAINST FORGETTING – STORIES
FROM LEBANON
FÉLIX DUFOUR- 74
LAPERRIÈRE
ISLANDS IN THE
STREAM
LUDWIG WÜST
86
TALKS AND EVENTS
AROUND BILDRAUSCH
THANK YOU
FESTIVAL INFORMATION
IMPRINT

94
107
131
134
136

10 YEARS OF
BILDRAUSCH

EDITORIAL

There is reason to celebrate - ten times over! It is
Bildrausch's birthday!
We started our boutique festival eleven years ago.
This year, we are celebrating our 10th edition. For the
past ten years, we have been driven by our love of film
and the euphoria that is sparked by the images in the
dark cinema and the subsequent encounters. Film as a
magical reflection of our world. This grandiose window
to inner and outer worlds. A vanishing point that lets
us see the world more clearly. For us, film is a necessity. Even a raison d'être at times. In any case, it's our
great love.
The pandemic has robbed us all of its immediate
power. It has forced us to live through times of uncertainty and made us feel the loneliness of our own four
walls. Streaming services have become a new window
to the world, have opened up exciting prospects and
helped us through the disaster of the century. Nevertheless – or maybe precisely because of this: our longing
for real shared cinema experiences in front of the big
screen, for the feeling of surrendering unconditionally
to cinema, has meanwhile become huge. This is exactly
what we want to celebrate with our now hybrid Bildrausch anniversary edition that was postponed by one
year: let us – wherever possible – dive deep into the magic
of real cinema experiences. And for those who can't
be there, we offer a digital bridge to your living room,
with a large offering of streaming options for films
and live events.
An anniversary invites us to look into the future as
well as back to the past. We are grateful! For our loyal
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Our new programme series Kaleidoscope also lets
worlds and films mirror each other – in both large things
and small –, creating a complex and dazzling image of
our time. Here, we explore the entire breadth of cinema,
bringing together contemporary works that range
from visually captivating art experiments to genre films,
but which all stand for the power and diversity of the
seventh art, and which all reveal connections to other
moments in film history.
The festival as a kaleidoscope, where one thing is
reflected in another and thereby fractures – at times
seriously, at times light-heartedly: that is Bildrausch 2021.
We invite you to make discoveries in the cinema, to enjoy
encounters in our new festival centre on Theaterplatz
and to go on tours through the city to our numerous
partners: with the wood lecture by Ludwig Wüst at
Neues Kino, the workshops of CinEuro Oberrhein and
the Department of Media Sciences, and of course our
nocturnal cinematic tour 'A City is a Cinema'. The longest
walk goes safely across the digital highway and straight
into your living room.
Wherever we get to meet you: we look forward to
inspiring encounters and discussions that will broaden
our horizons – to a celebration that is as safe as possible,
but as exuberant and indulgent as the situation allows.
Nicole Reinhard, Beat Schneider
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EDITORIAL

friends and supporters. For the many moments of light
in the cinema and on the piazza, for the bonds that
have been forged, for the new projects that have come
about, with and around us, in Basel and across the
entire planet. Today's Bildrausch very much resembles
the festival we started with. It has not become significantly bigger, but it has become more concise. It has
grown organically. Intuition has grown into conviction.
Year after year, we have questioned certainties and
things that are supposedly taken for granted. Curiosity
and openness have sharpened our point of view yet
made sure that it has remained in constant motion.
What remains unchanged is our unconditional will to
do justice to every film and every filmmaker, to offer
them enriching days and new contacts, and to throw
a bright spotlight onto their works. We want to provide
our audience with stage that demands interaction while
it presents cinematic discoveries and inspiring encounters. And always at eye-level.
Bildrausch 2021 links Basel to the world, yesterday
with today: in the international competition programme,
in Fabian – Going to the Dogs, the latest masterpiece by
Dominik Graf – winner of our Honorary Award for
Visionary Cinema –, in our homage to the artist couple
Joana Hadjithomas and Khalil Joreige as well as the
Canadian filmmaker Félix Dufour-Laperrière, this year’s
films conspicuously interweave the private and inti
mate with the great historical perspective, and they
only allow the present to be deciphered by looking in the
historical rear-view mirror. Time and again, the films
are about self-assertion and empowerment – in the fight
against corrupt government systems, colonial suppression and patriarchal structures. Both the films and
their protagonists are self-confident. In the face of the
gravity of the situation, humour and punk are often their
weapon of choice. But so is a great affinity for playfulness
and a strong yes to happy endings, with all its ambiguous
intelligence. A bright light in challenging times.

BARBARA ALBERT (born 1970 in Vienna,
Austria) initially studied theatre studies,
German and journalism, before enrolling
at the Filmakademie in Vienna in 1991 to
become a director and screenwriter. Her
feature film debut Northern Skirts won the
award for best actress (Nina Proll) at the
Venice Film Festival in 1999 and brought Austrian
cinema into the international limelight. The same year,
Albert joined forces with Jessica Hausner, Martin
Gschlacht and Antonin Svoboda to create the production company coop99. Further internationally
successful feature films followed, such as Free Radicals
(2003) and Falling (2006). Albert's films stand for a mix
of " the experienced, the narrated and the invented", and
she values the power of claims and cites the fear of
" where we don't want to look" as her driving force. In
2009, Albert founded the Austrian Film Academy with
other Austrian filmmakers. In 2012, she received the
Austrian Art Prize for Film. Since 2013, she has been
a professor at the Film University Babelsberg. Her most
recent feature Licht (based on the novel Mesmerized by
Alissa Walser) premiered at the Toronto Film Festival
in 2017. It was nominated in 14 categories and won in
5 of them at the Austrian Film Awards in 2018.
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LISABI FRIDELL (born 1985 in Delsbo,
Sweden) is a cinematographer based in
Berlin who works all over the world.
During her professional career she has
been acknowledged for her photography
in both feature films and documentaries.
Her work is rather unconventional, and
if anything defines her style it is versatility, always based
on telling the story in a unique fashion. She is not afraid
to explore and experiment with different techniques,
colours and shapes with the intention of innovating
and, if possible, enhancing the story. She prefers to
work closely with the directors and to influence the
whole process from an early stage. The films she has
worked on are characterised by their transgressive
spirit and by their defence of feminist values.
This approach is visible in films such as Nånting
måste gå sönder (Something Must Break, 2014) by Ester
Bergsmark – which Bildrausch showed in its 2014
edition – in 6ª by Peter Modestij (2016), Stupid Young
Heart by Selma Vilhunen (2018) or Levan Akin’s And
Then We Danced, which premiered at the Quinzaine des
Réalisateurs in Cannes and has since won over 20 prizes.
Lisabi Fridell has also repeatedly collaborated with
the director Lovisa Sirén and the producer Siri Hjorton
Wagner with whom she has worked on Pussy Have the
Power (2014), Audition (2015) and Baby (2016).

CUTTING EDGE

On Sunday, 20 June, the international jury will
award the Bildrausch Ring of Film Art and the Peter
Liechti Prize of the 10th Bildrausch – Filmfest Basel.
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THE AWARDS
THE BILDRAUSCH RING OF FILM ART
The Bildrausch Ring of Film Art honours the best
film of the " Cutting Edge" international competition.
The silver ring is forged to measure, inscribed with
the name of the winning film, the year of the festival
and the name of the winner. Adorned with a rough
diamond, the Bildrausch Ring of Film Art represents
the kind of films that Bildrausch loves. It honours an
independent, outstanding film, which is rough on the
edges but whose form is accomplished and authentic,
and which combines narrative, images and sound to
create a total work of art that is as powerful as it is
necessary. The award comes with a cash prize worth
CHF 5000 and is designed by Christa Wegener (Artelier,
Basel).
THE PETER LIECHTI AWARD

CUTTING EDGE

NEIL YOUNG (born 1971 in Easington, UK)
is a freelance writer, curator and filmmaker. He writes regularly for Screen,
Sight and Sound and Modern Times Review. He contributed hundreds of reviews
to The Hollywood Reporter between
2008 and 2020. From 2011 to 2015, Young
was Director of the Bradford International Film Festival. Today, he works for Viennale as a consultant and
programmer, and for Vienna Shorts, where he heads
the national competition programme. His festival
calendar also includes the European Film Festival
Palić (Serbia, as International Programmer) and the
Kortfilmfestivalen shorts festival (Grimstad, Norway).
A member of FIPRESCI and the London Critics' Circle, he routinely attends 25+ film-festivals each year
and has served on more than two dozen juries since
2001, including Cannes' Semaine de la Critique (2013)
and others at Venice, Berlin, Locarno, Rotterdam and
Mexico City. His films as writer/director include the
shorts Vilniu Detroit (2017), Towing Dispatch (2018),
Fictional Breweries (2020) and The Rising Sun (2021). His
video collage Rihaction premiered at the Diagonale in
Graz in 2019. In the same year he made his big-screen
acting debut in Joanna Hogg's Sundance-winning
feature The Souvenir, which Bildrausch presented in
the international competition in 2019.

The Peter Liechti Award commemorates the Swiss
filmmaker and author Peter Liechti (1951-2014). It honours
a film that stands out because of its special narrative or
visual courage; a film that – as Liechti put it – " goes all out".
The Peter Liechti Award also comes in the form of a
ring that adorns the hand of the winner. A golden circle
is embedded in the ring – the shape of a director's view
finder. It stands for the idiosyncratic approach as well
as the unique view of art and the world that are awarded
with this ring. The Peter Liechti Award, which comes
with a cash prize of CHF 2000, is donated by the Baselbased company Tweaklab and Reck Filmproduktion
Zürich and is designed by the goldsmith Daniela Frei
in St. Gallen.
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ARCHIPEL

SATkult.kino
19.6.
11:15
atelier

In the presence of Félix Dufour-Laperrière

13

FRIStadtkino
18.6.
21:15
Basel

· Director, Screenplay, Cinematography,
Editing: Félix Dufour-Laperrière
· Music: Stéphane Lafleur,
Christophe Lamarche-Ledoux
· With Florence Blain Mbaye, Mattis
Savard-Verhoeven, Joséphine Bacon
· P roducers: Félix Dufour-Laperrière,
Nicolas Dufour-Laperrière
· Contact: La Distributrice de films,
Montreal, www.ladistributrice.ca

· Archipel (Archipelago)
· Kanada 2021
· 72 min. Colour. DCP. FR/en

The Hochelaga Archipelago at the mouth of the
Saint Lawrence River is the heart of Québec. Its 234 islands embody the history of French-speaking Canada,
while its raging waters still carry within them un
imagined tomorrows, at least if we are to believe Félix
Dufour-Laperrière. In Archipelago, a woman and a man
discuss Québec as if it were a myth, entirely associatively,
following a logic of longing, even an invocation. The
conversation is like a stream in which the past and
the future become entangled, lose each other, only
to find each other again transformed. Dialogue and
dialectics are the principle here: at the very beginning,
two authors confront each other, each of them representing two sides, two faces of the independence of
Québec. Transferred to the film's own technique, this
means: as documentary images are painted over, animated figures and faces spring forth from historical
materials; just like quickly drawn portraits or maps.
Strong surfaces of colour and a multitude of animation
techniques add layer upon layer. As a result, Archipelago
becomes an extraordinary mixture of film poem and
an intoxicating and uniquely beautiful political-historical
essay. (om)

BLUTSAUGER

In the presence of Julian Radlmaier

In the presence of Julian Radlmaier

SATkult.kino
19.6.
21:15
atelier
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FRIkult.kino
18.6.
13:00
atelier

· Director, Screenplay, Editing: Julian Radlmaier
· Cinematography: Markus Koob
· Music and theme song: Franui
· With Alexandre Koberidze, Lilith Stangenberg,
Alexander Herbst, Corinna Harfouch
· Producer: Kirill Krasovski
· Contact: Arri Medien International,
München, www.arrimedia.de

· Blutsauger (Bloodsuckers)
· Germany 2021
· 127 min. Colour. DCP. DE/EN/RU/en

Vampre film? Horror scenario? Horror story? Better
still! Julian Radlmaier does not see completely red,
but he playfully targets the Marxian metaphor of the
capitalist as a bloodsucker – and thereby hits the nail on
the head. He uses plenty of imagination, artifice and
political astuteness to tell the story of an actor from
the Soviet Union who pretends to be a baron and tries to
emigrate to America in the summer of 1928. However,
during a stopover by the Baltic Sea, he meets the rich,
modern-thinking young capitalist Octavia, who without
further ado takes the refugee under her wing – and
soon digs her teeth into his carotid arteries. In SelfCriticism of a Bourgeois Dog, the DFFB film school graduate Radlmaier already successfully targeted the system
with witty chastisement. With Bloodsuckers, the young
director has once again succeeded in creating a wonder
fully insane, intelligent and clever film, which idiosyncratically shifts between times, forms and chairs,
and where comrades in bed quote from " Das Kapital",
house servants secretly become writers, and the upper
class continues to alleviate its thirst for more blood by
obtaining it from its subjects. Rarely is political cinema
so funny (at least in Germany). (pj)

DASHTE KHAMOUSH

In the presence of Ahmad Bahrami

In the presence of Ahmad Bahrami

FRIkult.kino
18.6.
18:15
atelier
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THU
17.6. 13:30
Stadtkino Basel

· Director, Screenplay: Ahmad Bahrami
· Cinematography: Masud Amini Tirani
· Editing: Sara Yavari
· Music: Foad Ghahremani
· With Ali Bagheri, Farrokh Nemati,
Mahdieh Nassaj
· P roducer: Saeed Bashiri
· Contact: Persia Film Distribution, Teheran,
www.persiafilmdistribution.com

· Dashte khamoush
(The Wasteland)
· Iran 2020
· 102 min. b/w. DCP. FA/TR/KU/en

Lotfollah loves Sarvar, and always has. Secretly. And
with a heavy heart. For Sarvar, who works in a small
brick factory where Lotfollah is a supervisor, has to keep
her distance. Nonetheless, he protects her, takes care
of her and brings her to town every week. But business
is bad, and the workers are slowly planning their departure after a shattering announcement from the factory
owner. Nobody knows what is to become of them, but
worst hit is Lotfollah, who was born 40 years ago into
the dusty and abandoned hinterland and cannot imagine
living anywhere else. In his cleverly orchestrated debut,
the Iranian director Ahmad Bahrami works with repe
tition and ellipsis, allowing him to elegantly change
perspectives and position the individual characters in
the foreground in seamlessly interlocking episodes.
Filmed in razor-sharp black and white, his camera is
consciously a bit too slow, grapples in darkness or
consistently remains stationary, so that part of the
action happens outside of the frame. But it is precisely
this invisibility and distance that gives rise to the
enormous power of this minimal yet eye-catchingly
cinematic work of art. (pj)

FABIAN
ODER DER GANG VOR DIE HUNDE

19

In the presence of Dominik Graf,
Tom Schilling, Albrecht Schuch,
Felix von Boehm

SATkult.kino
19.6.
19:30
atelier

· Director: Dominik Graf
· Screenplay: Constantin Lieb, Dominik Graf
· Cinematography: Hanno Lentz
· Editing: Claudia Wolscht
· Music: Sven Rossenbach,
Florian van Volxem
· With Tom Schilling, Saskia Rosendhal,
Albrecht Schuch, Meret Becker
· Producer: Felix von Boehm
· Contact for Switzerland:DCM Film
Distribution, Zürich, www.dcmworld.ch

· Fabian oder Der Gang vor die Hunde
(Fabian: Going to the Dogs)
(out of competition)
· Germany, 2021
· 176 Min. Colour. DCP. DE/en

" My taste tends towards blondes, my experience
speaks against them." That much we learn about
Jakob Fabian, before he even manages to open his
eyes properly. Shortly after, the young man is
hopelessly in love and, you might have guessed it,
already long lost. But even if things are fast-paced
in Dominik Graf's adaptation about the moralist
and big city idler, from whose perspective Erich
Kästner described the moral and intellectual
decline of modern society in 1931, Fabian also keeps
slowing down and takes its time to linger and see
things differently: multiple exposures, archive
footage, silent film sequences, digital and Super 8
footage all unabashedly interlock, merge together
and repel each other. Tom Schilling, who wanders
through the shady nocturnal Berlin of the Weimar
years, looks like a person who lives between yesterday, today and tomorrow. And Dominik Graf,
the great stylist and nonconformist of German
cinema, who is to receive Bildrausch's Honoray
Award for Visionary Cinema 2021 (p. 105), not only
lets his characters speak with Kästner, but also
lets them live life to the brim in a film that is as
stormy, passionate and unpredictable as the time
in which it is set. (pj)

In the presence of Tim Leyendekker

In the presence of Tim Leyendekker

SUNkult.kino
20.6.
16:30
atelier

21

FRIkult.kino
18.6.
15:45
atelier

· Director: Tim Leyendekker
· Screenplay: Tim Leyendekker,
Gerardjan Rijnders
· Cinematography: Benito Strangio
· Editing: Matte Mourik, Tim Leyendekker
· With Kuno Bakker, Oscar van den Boogaard,
Sanne den Hartogh
· Producer: Marc Thelosen
· Contact: Square Eyes, Wien,
www.squareeyesfilm.com

· Feast
· Netherlands 2021
· 84 min. Colour. DCP. NL/en

FEAST

A police officer meticulously spreads out the remaining belongingss of one of the victims of a spectacular
crime, dubbed the 'HIV Murders' by the tabloid press.
In 2017, young men were infected with HIV under the
influence of drugs at gay sex parties in the Dutch city
of Groningen. The visual artist and filmmaker Tim
Leyendekker, who was born in Rotterdam in 1973, and
whose six short films have enjoyed much success at
international film festivals, let himself be inspired by
Plato's 'Symposium' for his feature film debut. In seven
vignettes, he examines the different facets of this case –
just like the participants of the famous Platonic banquet
honoured the effects of the god Eros in their respective
speeches. Quasi-documentary witness testimonies and
fictional scenes are presented alongside a scientific
explanation by a microbiologist, who talks about viruses
and their behaviour in tulips, and who confronts us
with the 'Rashomonic' fact that there cannot be one
absolute truth. Instead, this provocative film, which
reflects on the questions of life, death and morality,
gives us the opportunity to take a closer look at many
physical and philosophical realities. (bb)

JENAYAT-E BI DEGHAT

In the presence of Shahram Mokri,
Nasim Ahmadpour

SATkult.kino
19.6.
18:00
atelier
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THU
17.6. 13:00
kult.kino atelier

· Director, Editing: Shahram Mokri
· Screenplay: Nasim Ahmadpour,
Shahram Mokri
· Cinematography: Alireza Barazandeh
· Music: Ehsan Sedigh
· With Babak Karimi, Razieh Mansouri,
Abolfazl Kahani
· P roducer: Negar Eskandarfar
· Contact: trigonfilm, Ennetbaden,
www.trigon-film.org

· Jenayat-e bi deghat
(Careless Crime)
· Iran 2020
· 139 min. Colour. DCP. Farsi/de

Time is relative in the films of Shahram Mokri. As is
linearity. This is good to know before you immerse
yourself in Careless Crime, as the Iranian filmmaker here
once again proves himself to be a master of narrative
Chinese boxes. The starting point is a real disaster in
the run-up to the revolution: on 19 August 1978, hundreds
of people died in the flames of an arson attack on the
Cinema Rex in Abadan. Mokri reconstructs, or rather
reimagines, the crime in a daring cinematic collage of
past and present, which pulls out all the registers of the
art form in order to open up both original aesthetic as
well as new historical perspectives. Fleeting but finely
observed snapshots from the lives of young contemporary students are merged across several levels of time
and narrative strands with the events of 1978. Victims
and perpetrators meet face-to-face in the cinema. A film
within the film persistently refers back to the controversial work that was shown on the evening of the attack:
The Deer by Masoud Kimiai (p. 47). In even more complex
and enduring ways than in his one-show genre experiments Fish & Cat (2013) and Invasion (2017), Mokri consistently undermines any notion of narrative coherence
and thereby expands our perspective in an astonishing
and dramatic way. (pj)

NË KËRKIM TË VENERËS

In the presence of Norika Sefa

In the presence of Norika Sefa

SATStadtkino
19.6.
19:45
Basel
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THU
17.6. 10:00
Stadtkino Basel

· Director, Screenplay: Norika Sefa
· Cinematography: Luis Armando Arteaga
· Editing: Stefan Stabenow, Norika Sefa
· With Kosovare Krasniqi, Erjona Kakeli,
Rozafa Celaj, Basri Lushtaku
· P roducer: Besnik Krapi
· Contact: Circle Production

· Në kërkim të Venerës
(Looking for Venera)
· Kosovo, North Macedonia 2021
· 111 min. Colour. DCP. SQ/en

Venera wants to live and be young and free. Like any
teenager. She wants to be like her new friend Dorina,
who radiates everything she is not and does not have –
especially when it comes to experience with boys. Venera
has to subjugate every wish, every hope, every smallest
bit of longing to her strict family life, which she shares
with her parents, brothers and grandmother in a small
town in the mountains. There is not much space, let
alone space for intimacy. There is just a father who
rules over his wife and daughter, and a mother for
whom happiness is being able to dance secretly in
the hallway for two minutes. Against this backdrop,
Dorina's brisk and carefree nature is just the right thing
for Venera and it gives her the opportunity to break
out of her old life, even if it has consequences. Not
much else happens in Norika Sefa's film, but it is far
from the entire story that is told in this quiet and
breathtaking debut from Kosovo. Glances, gestures
and physicality speak their own language. Looking for
Venera's tension and strangely compelling appeal come
from the film's unusually insistent camera, which
searches for its heroine in almost every shot, but doesn't
always find her immediately, yet always knows how
to rediscover her in splendid new ways. (pj)

A METAMORFOSE DOS PÁSSAROS

SUNStadtkino
20.6.
12:15
Basel
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THU
17.6. 16:30
Stadtkino Basel

· Director, Screenplay: Catarina Vasconcelos
· Cinematography: Paulo Menezes
· Editing: Francisco Moreira
· Music: Madalena Palmeirim
· With Manuel Rosa, João Móra,
Ana Vasconcelos
· Producers: Pedro Fernandes Duarte,
Joana Gusmão, Catarina Vasconcelos
· Contact: Portugal Film, Lisbon,
www.portugalfilm.org

· A Metamorfose dos Pássaros
(The Metamorphosis of Birds)
· Portugal, 2020
· 101 Min. Colour. DCP. PT/en

A film like a still life – no, like an entire art gallery.
Every shot is a work of art, every moment is an eternity.
The film tells the story of the sailor Henrique and his
wife Beatriz, who, separated by the sea and united in
thought, share a life that gives rise to six children and –
at least in retrospect – seems perfect. We hear the voices
of those left behind, who give us a posthumous insight
into the relationship, the past and a world that is deeply
shaped by the supernatural power and beauty of nature
as well as by far too premature death – both that of
Beatriz, but also that of the wife of her eldest son Jacinto,
the director's mother. In her feature debut, the Portu
guese director Catarina Vasconcelos lets the love of her
grandparents come to life again with the help of her
father – albeit without betraying them. In fine, almost
magical arrangements from the intersection between
documentary and fiction, philosophy and poetry, an
intimate portrait arises of a family between then and
now, between memory and sadness, reality and fantasy, whose virtuosity can not be fully explained, but
only marvelled at with open eyes. (pj)

MISS MARX

In the presence of Susanna Nicchiarelli

In the presence of Susanna Nicchiarelli

WED
16.6. 18:00
kult.kino atelier

29

WED
16.6. 19:15
Stadtkino Basel

· Director, Screenplay: Susanna Nicchiarelli
· Cinematography: Crystel Fournier
· Editing: Stefano Cravero
· Music: Gatto Ciliegia contro il
Grande Freddo, Downtown Boys
· With Romola Garai, Patrick Kennedy,
John Gordon Sinclair, Philip Gröning
· P roducers: Marta Donzelli, Gregorio Paonessa
· Contact: Celluloid Dreams, Paris,
www.celluloid-dreams.com

· Miss Marx
· Italy, Belgium 2020
· 108 min. Colour. DCP. EN/de

She may be the daughter of a great philosopher, but
Eleanor Marx was a fighter in her own right. A political
thinker, a workers' leader and a feminist who was ahead
of her time, and who in Susanna Nicchiarelli's biopic is
almost timelessly modern. The Italian director evokes
her bold, idiosyncratic and free-spirited sides by starting
the film with Miss Marx mourning by her father's grave
in 1883 juxtaposed with the powerful sounds of the neopunk band Downtown Boys. By her side are the family
friend Friedrich Engels, the loyal housekeeper Helene
and the author Edward Aveling, with whom Eleanor will
soon live together as if married. The couple's entangled
cohabitation serves as a canvas where Nicchiarelli can
project the human aspects but also the personal defeats
and political disappointments of her dazzling heroine,
against the backdrop of the social circumstances of the
day. After her impressive portrait of the artist Nico
(1988), the director once again matches the stark contrast
between the protagonist's public and private life with
a daring and passionate style. The film is a must-see just
for its small but splendid dance scene in the final act alone,
as well as for the fearless performance by Romola Garai.
(pj)

ONE DAY IN THE LIFE OF
NOAH PIUGATTUK

In the presence of Zacharias Kunuk

SATkult.kino
19.6.
16:30
atelier
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THU
17.6. 16:15
kult.kino atelier

· Director: Zacharias Kunuk
· Screenplay: Zacharias Kunuk,
Norman Cohn
· Cinematography: Jonathan Frantz
· Editing: Norman Cohn
· Music: Noah Piugattuk
· With Apayata Kotierk, Kim Bodnia,
Benjamin Kunuk
· P roducers: Jonathan Frantz,
Zacharias Kunuk
· Contact: Isuma Distribution
International, Montreal, www.isuma.tv

· One Day in the Life of Noah Piugattuk
· Canada 2019
· 113 min. Colour. DCP. Inuktitut/E/e

It's a good day for seal hunting during the Arctic
spring of 1961. Noah Piugattuk and his family pull
their sled dogs across the white canvas. The sun
transforms the snow white and sky blue into light
and space. It is an image of something so distant
that any colonial patronising of this lifestyle
seems ridiculous. But the hunters are visited by
the " boss", who is tellingly played by Kim Bodnia
(The Bridge) and who thereby stands for statemandated enlightenment – here on behalf of the
Canadian government. He is meant to convince
the Inuits to move to a state-driven settlement.
Armed with biscuits and humanistic gentleness,
he starts a historical palaver between two cultures,
whose strategies of attrition here prove to be
equally strong. Zacharias Kunuk, the founder of
the Inuit production company Igloolik Isuma and
of the first web portal for indigenous filmmakers
Isuma TV, has been world famous since Atanarjuat
in 2001 (the first film in the Inuktitut language).
The way he stages this dance of patronising blackmail and state-driven minority altruism and lets
the character of the translator function as an inter
cultural saboteur is stunningly casual, witty and
brilliant. (bg)

A PAS AVEUGLES

In the presence of Christophe Cognet

In the presence of Christophe Cognet

FRIStadtkino
18.6.
10:00
Basel
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THU
17.6. 21:00
kult.kino atelier

· Director, Screenplay:
Christophe Cognet
· Cinematography: Céline Bozon
· Editing: Catherine Zins
· With Christophe Cognet,
Tal Bruttmann, Corinne Halter
· Producer: Raphaël Pillosio
· Contact: mk2 Films, Paris,
www.mk2.com

· A pas aveugles
(From Where They Stood)
· France, Germany 2021
· 110 min. Colour. DCP. FR/DE/PL/en

Soup being served, chatting in the barracks, prisoners
proudly posing in front of the camera in an act of silent
rebellion. The photographs by inmates, who risked their
lives in the concentration and extermination camps
in order to capture for posterity what everyday life as a
prisoner was like, have remained largely unknown. The
French documentary filmmaker Christophe Cognet has
dedicated himself to exploring the secretly made images
and reproducing them on large glass plates, with the aim
of exhibiting them in broad daylight, thus illuminating
their history in a strangely pervasive way. In Dachau,
Buchenwald, Ravensbrück and Auschwitz-Birkenau,
he teams up with historians to embark on an almost
archaeological search for traces, to find out more about
the pictures, their photographers and the underlying
circumstances under which they were taken between
1943 and 1944. The breathtaking thing about them is
the eternal contrast between life and death, waiting and
torture, hopelessness and resistance. Christophe Cognet,
who already took a sensitive look at art of concentration
camp prisoners in Because I was a Painter, Art that survived
the Nazi camps, achieves a rare balancing act with his
latest film: From Where They Stood is documentation and
meditation, art and analysis, all in one. It is a careful
play with memory and a skilful attempt to create transparency – both in front of and behind the camera. (pj)

RAS VKHEDAVT, RODESAC
CAS VUKUREBT?

In the presence of Alexandre Koberidze

SUNStadtkino
20.6.
14:30
Basel
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FRIkult.kino
18.6.
21:15
atelier

· Director, Screenplay, Editing:
Alexandre Koberidze
· Cinematography: Faraz Fesharaki
· Music: Giorgi Koberidze
· With Ani Karseladze, Giorgi
Bochorishvili, Oliko Barbakadze
·Producer: Mariam Shatberashvili
· Contact: Cercamon, Dubai.
www.cercamon.biz

· Ras vkhedavt, rodesac cas vukurebt?
(What Do We See When We Look
at the Sky ?)
· Germany, Georgia 2021
· 150 min. Colour. DCP. Georgisch/e

RAS VKHEDAVT,
RODESAC CAS
VUKUREBT?

Four feet wearing shoes, two people, a book
that falls on the floor. Alexandre Koberidze's secret
hit at the Berlin Film Festival begins with a fleeting
encounter, which has fatal consequences for Lisa
and Giorgi. A meeting is arranged that never takes
place as expected, as both of them go through an
enormous transformation during the night: when
they wake up, they have different bodies, and their
talents (in medicine and in sport) have disappeared.
They wait in the café, don't recognise each other,
and once again go their separate ways – and we join
them, through their everyday life, their new existence, their city: the Georgian town of Kutaisi. Un
predictable in both form and narrative, the DFFB
film school graduate lends a magical premise in
his graduation film to the wonderfully light-footed
portrait of a place and its people, a summer, and a
time that knows no urgency. The truth lies in
the street, in the carefree football game of three
children, in the straying dogs, in the music.
Koberidze transforms everyday life into poetry
and manages to imbue both objects and thoughts
with a delicate cinematic magic, which for a
moment not only makes them absolute, but also
entirely alive. (pj)

SWEET THING

In the presence of Alexandre Rockwell

In the presence of Alexandre Rockwell

FRIkult.kino
18.6.
10:00
atelier
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WED
16.6. 21:30
kult.kino atelier

· Director, Screenplay: Alexandre Rockwell
· Cinematography: Lasse Tolbøll
· Editing: Alan Wu
· Music: Van Morrison, Billie Holiday,
Brian Eno, Arvo Pärt, Agnes Obel
· With Lana Rockwell, Nico Rockwell,
Jabari Watkins
· Producers: Kenan Baysal, Louis Anania,
Haley Elizabeth Anderson
· Contact: Urban Distribution International,
Montreuil, www.urbandistrib.com

· Sweet Thing
· USA 2020
· 91 min. b/w & colour. DCP. EN/de

Life might seem black and white and grey in Alexandre Rockwell's gritty social drama, but the imagination is all the more colourful. Whether it's a moment
of happiness, a dream or a memory: these are the rare
glimmering splashes of colour in the film and in a child
hood defined by the problems of separated parents.
Billie and Nico are siblings who struggle through their
everyday lives in a small port town in Massachusetts.
Their father, who raises them, shows them plenty of
love and warmth, but he is far too addicted to alcohol.
Their mother refuses to take any responsibility, until the
circumstances demand otherwise. In the end, Billie and
Nico are left with no choice but to escape into a utopia,
which they conjure up together with a neighbouring
boy in the shape of a magical dream adventure, until
harsh reality washes over them again and presents the
bare facts. For the acclaimed American independent
director, who here works with his own family for the
second time, Sweet Thing is more than a portrait of a
broken childhood or just the continuation of his festival
hit Little Feet (2016). It is a highly personal attempt to
find a space between the cracks for humanity as well
as for music (Billie Holiday!) – and for a poetry that
speaks of the irrepressible power of love. (pj)

THIS IS NOT A BURIAL, IT’S A
RESURRECTION

In the presence of Lemohang
Jeremiah Mosese

SATkult.kino
19.6.
13:00
atelier
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THU
17.6. 18:45
kult.kino atelier

· Director, Screenplay, Editing:
Lemohang Jeremiah Mosese
· Cinematography: Pierre de Villiers
· Music: Yu Miyashita
· With Mary Twala, Jerry Mofokeng,
Makhaola Ndebele
· Producer: Cait Pansegrouw
· Contact for Switzerland: trigon film,
Ennetbaden, www.trigon-film.org

· This Is Not a Burial, It’s a Resurrection
· South Africa/Italy/USA/Lesotho 2019
· 120 min. Colour. DCP. Sesotho/e

RAS VKHEDAVT,
RODESAC CAS
VUKUREBT?

The Kingdom of Lesotho is an enclave within
the territory of South Africa: a tiny state, whose
most important natural resource is water. One of
the country's most important economic resources
are dams. This explains the dimensions of what
is at stake in This Is Not a Burial, It's a Resuirrection,
when an old woman refuses to leave her house and
her land to make way for the next dam, which will
drown her village as well as the cemetery and
bury all the dead and their immortal souls under
water. For Lemohang Jeremiah Mosese, This Is Not
a Burial, It's a Resurrection marks a homecoming: after
his gangster action thriller Khapha tsa Mali (2007),
he left Lesotho to go to Berlin, where he reoriented
himself artistically: while his essay film Mother,
I am Suffocating. This is My Last Film About You (2019)
demonstrated his admiration for Chris Marker
and Harun Farocki, every image and sound of
This Is Not a Burial, It's a Resurrection – as well as the
film's splendour and verve – reveal his love of both
Soviet cinema and his sub-Saharan predecessors.
(om)

41

ARU SENDO NO HANASHI

Stadtkino Basel

SUN 20.6.
18:00

· Director, Screenplay: Joe Odagiri
· Cinematography: Christopher Doyle
· Editing: Joe Odagiri, Masaya Okazaki
· Music: TigranHamasyan
· With Akira Emoto, RirikaKawashima,
Nijirô Murakami
· P roducers: ShôzôIchiyama, Takuro Nagai,
Yuusaku, Nakajima
· Contact: Kinoshita Group,
Tokyo, www.kinofilms.jp

· A ru sendo no hanashi
(They Say Nothing Stays the Same)
· Japan 2019
· 137 min. Colour. DCP. JP/en

The camera moves as calmly and elegantly as the
water on which the old ferryman Toichi steers his boat
as he transports travellers and residents from the nearby
village on one side of the river to the other. The river is
his life, and he still has enough customers, although the
construction of a bridge near his jetty is threatening his
livelihood. But his peaceful life is more immediately
thrown off track when he unexpectedly encounters a
half-drowned girl, rescues her and nurses her wounds.
Neither of them are big talkers, and both of them have
a past that is threatening to catch up with them. In his
debut as a director, the exceptional Japanese actor Joe
Odagiri takes plenty of time to explore his characters,
their faces and gestures, and every minute detail in
order to get a little bit closer to them. But it is often the
breath-taking landscapes that steal the show from the
people in this film, and which give Christopher Doyle's
exquisite cinematography a feeling of eeriness and
otherworldliness that gets under your skin – in the best
Japanese tradition. (pj)

BILL MORRISON‘S HYPNOTIC
PICTURES

The images that Bill Morrison gives a second
aesthetic life in his works can never be too old.
Often, the celluloid strips, which he discovers in
the archives with the instinct of an archaeologist,
barely reveal what they once were, or what story
they once told. In the eyes of Morrison, film is an
undertow of material, montage and music. It is
poetry. And it is decay. His works reflect an intimate preoccupation with nitrocellulose film,
which produces images of breath-taking beauty:
the trained painter exploits the natural decompo
sition of original silent films, where heat, moisture
or mould have left their mark. He creates slow
motion and repetition and often stages his works
in parallel to the music on the soundtrack, which
at times is the film's starting point, at times its
protagonist, and often both. What's more: through
Morrison's virtuoso imagery, the hypnotic pieces
by composers such as Yo La Tengo, Bill Frisell
or Lambchop become initiators of a cinematic
narration that is chafed by friction, searches for
synergies and finds its sensual and surreal power
in contrasts and collisions. Bildrausch is showing
a cross-section of this remarkable oeuvre: alongside early works such as Death Train (1994) or The
Film of Her (1996) about seeing and decaying are
gentle romances such as Light is Calling (2004)
and The Ring (2021), which always bear within
them a deep love of cinema itself. In addition,
the forces of nature, history and evolution find
their way into the works. The films that Morrison
creates from disused images always exhibit both
an archaic vehemence and a strong modern element
at the same time.(pj)
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The Film of Her
· USA 1996
· 12 min. b/w. 35 mm. EN
·Director, Screenplay, Editing:
Bill Morrison
· Cinematography: Howard Krupa
· Music: Bill Frisell, Henryk Gorecki

The Death Train
· USA 1993
· 17 min. b/w. 16mm. EN
· Director, Screenplay: Bill Morrison
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The Ring
· USA 2021
· 8 min. 35 mm. No dialogue
· Director, Editing: Bill Morrison
· Music: Yo La Tengo
· Producer: Bill Morrison,
Bildrausch – FilmfestBasel

Who by Water
· USA 2007
· 18 min. b/w. DV. No dialogue
· Director, Editing: Bill Morrison
· Music: Michael Gordon
· Producer: Bill Morrison

Contact:
Hypnotic Pictures, New York,
www.billmorrisonfilm.com

The Dockworker’s Dream
· Portugal, USA 2016
· 18 min. b/w. DCP. EN
· Director, Editing: Bill Morrison
· Music: Lambchop, Ryan Norris,
Kurt Wagner
· Producers: Bill Morrison,
Curtas Vila Do Conde

Light is Calling
· USA 2004
· 8 min. Colour. 35mm. No dialogue.
· Director, Screenplay, Editing:
Bill Morrison
· Music: Michael Gordon
· Producer: Bill Morrison

BILL MORRISON‘S HYPNOTIC
PICTURES

Stadtkino Basel
In the presence of Bill Morrison

THU 17.6.
21:30
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GAVAZNHA

Stadtkino Basel
In the presence ofMasud Kimiai

SAT 19.6.
14:00

· Director, Screenplay: Masud Kimiai
· Cinematography: Nemat Haghighi
· Editing: Abbas Ganjavi
· Music: Esfandiar Monfaredzadeh
· With Behrouz Vossoughi,
Faramarz Gharibian, Nosrat Partovi
· P roducer: Mehdi Missaghieh
· Contact: Ehsan Khoshbakht, London.

· Gavaznha
(The Deer)
· Iran 1974
· 126 min. b/w. 35mm. FA/en

It is a painful reunion: with a gunshot wound and
a bag full of stolen money, Ghodrat flees to his old
schoolmate Seyed, who is a heavy heroin-addict and
hardly knows how to take care of himself. Even the
woman he loves only stays with him out of pity. In their
despair, the friends slowly find a new comfort in each
other and try to save themselves – and if they can't save
their own lives , then at least they can save their dignity.
But there is not much time left, as Ghodrat is being
chased by the police. A showdown looms. Even under
normal circumstances, The +Deer would have gone
down in Iranian cinema history: on the one hand,
Masoud Kimiai's great socially critical noir drama from
the time before the Islamic revolution has a first-class
cast with the two stars Behrouz Vossoughi and Faramarz
Gharibian. On the other hand, the film's anti-Shah allusions meant that it was only shown in a heavily censored
version with a new ending – such as on that fateful
evening in August 1978, when hundreds of cinemagoers
were killed in an arson attack on the Cinema Rex in
Abadan. For this reason, too, Kimiai's intensive and
captivating work is remembered to this day. The unconventional Iranian auteur Shahram Mokri has created a
bold memorial to this event with Careless Crime (p. 23). (pj)
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HOPPER/WELLES

kult.kino atelier

SUN 20.6.
11:00

· Director: Orson Welles
· Cinematography: Gary Graver
· Editing: Bob Murawski
· With Dennis Hopper, Orson Welles
· P roducer: Filip Jan Rymsza
· Contact: Creative Artists Agency.
Los Angeles, www.caa.com

· Hopper/Welles
· USA 1970/2020
· 131 min. b/w. DCP. EN/de

Two mavericks who changed Hollywood with their
debuts yet could hardly be more different: Orson Welles,
the theatre and radio prodigy, who at the age of just
26 redefined what cinema could be with Citizen Kane;
and Dennis Hopper, the former James Dean buddy and
obstreperous method actor, who gave the battered studio
system a much-needed rejuvenation with the global
hit Easy Rider in 1969. In November 1970, the Europeaninfluenced sophisticate Welles met the hippie cowboy
Hopper in Beverly Hills. Hopper chain smokes and
drinks gin tonics, filmed by several 16mm cameras.
Welles is never seen, but his famous sonorous voice
lends him a divine presence. Lasting just over two
hours, Hopper/Welles shows nothing more than a conversation between the two – and is all the more captivating precisely because of this limitation. Welles is
fascinated by Hopper, this product of the zeitgeist at
the height of his fame, and tries to lure him out of his
cover; Hopper plays the primitive " non-intellectual",
who doesn't want to be pinned down on questions of
politics or the role of the director (God, magician, poet?).
Hopper/Welles is also a brilliant document of two masters
of manipulation. (sv)

Stadtkino Basel
In the presence of Letizia Battaglia

LA MAFIA NON È PIÙ QUELLA DI
UNA VOLTA
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SAT 19.6.
17:00

· Director: Franco Maresco
· Screenplay: Franco Maresco, Claudia Uzzo,
Francesco Guttuso, Giuliano La Franca
· Cinematography: Tommaso Lusena De Sarmiento
· Editing: Francesco Guttuso, Edoardo Morabito
· Music: Salvatore Bonafede
· P roducers: Rean Mazzone, Anna Vinci
· Contact: Fandango, Rom, www.fandango.it

· La Mafia non è più quella di una volta
(The Mafia Is No Longer What It Used to Be)
· Italy 2019
· 107 min. Colour & b/w. DCP. IT/en

Ironic, provocative and tenderly chaotic: Franco
Maresco's films are hard to grasp – in the best sense.
Like nobody else, the Sicilian filmmaker explores
the characteristics and mental states of his compa
triots by persistently asking and commenting
when others would have backed off long ago out of
fear or respect. In 2014, he exposed the Berlusconi
phenomenon in his witty and subversive way.
Now, on the occasion of the 25th anniversary of
the killing of two judges by the Corleone Mafia –
Giovanni Falcone and Paolo Borsellino – he once
again takes to the streets of Palermo to test the
current mood of the city and its inhabitants. He is
accompanied by the photographer Letizia Battaglia,
who documented the bloody power struggles of the
Cosa Nostra in the 1970s and 1980s with haunting
images. And the two of them are also joined by the
dubious concert promoter Ciccio Mira, who was
already a part of Belluscone. Una storia siciliana. In an
eccentric mix of satirical documentation and artistic play, Maresco creates an absurd but fascinating
mosaic of bygone ideals and stubborn illusions. (pj)

FRUHAUF’S COSMOS

We strongly warn viewers of hallucinogenic side
effects! The cinematic works by Siegfried A. Fruhauf are
a radical challenge to our senses. What usually starts
with a cautious beginning soon increases into a wildly
flickering firework of images and sounds, consisting of
mountain panoramas and holiday snaps, analogue film
grain and scratches, and even pure light. Siegfried A.
Fruhauf, who was born in 1976 in Grieskirchen in upper
Austria and who grew up on his parents' farm, came
into contact with his country's diverse avantgarde film
scene after training as an industrial salesman, and in
2004 he graduated in experimental visual design from
the University of Linz. Since then, he has made around
40 films, most of them under 10 minutes long, as well
as countless installations and photographic works that
have been screened around the world. In regard to his
way of working, Fruhauf – who no longer feels the need
to be explainable – says that he " does not want to create
illusion, but rather destroy it, in the sense of showing
what is possible with the material." But he " likes to
emphasise the raw, the handmade and the seemingly
unfinished, thereby alluding to the vulnerability of the
individual film image." (Stefan Grissemann). In the pro
gramme of ten films, which the artist selected specifically
for his visit to Basel," landscape, cosmos and dissolution
alternate, while abstraction and visual intensity exist
alongside nature and reduction." (Fruhauf) An oeuvre
of truly pictorial intoxication is presented here. (bb)
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Night Sweat
· Austria 2008
· 9 min. Colour & b/w. 35mm.
No dialogue
· Director: Siegfried A. Fruhauf
· Sound: Christoph Ruschak,
Jürgen Gruber
Still Dissolution
· Austria 2013
· 2 min. Colour. DCP.
No dialogue
· Director, Concept, Production:
Siegfried A. Fruhauf
Flurschaden
· Austria 2002/15
· 9 min. Colour. DCP.
No dialogue
· Director: Siegfried A. Fruhauf

Höhenrausch
· Austria 1999
·4 min. Colour. 16mm.
No dialogue
· Director, Konzept, Production:
Siegfried A. Fruhauf
· Music: Rainer Gamsjäger
Sun
· Austria 2003
· 5 min. Colour. Digital HD.
DE/en
· Director: Siegfried A. Fruhauf
· Music: Attwenger
 ine kleine Nachtmusik
E
(The Mozart Minute Version 2)
· Austria 2006
· 1 min. B/w. DCP.
No dialogue
· Director: Siegfried A. Fruhauf
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Thorax
· Austria 2019
· 8 min. Colour. DCP.
No dialogue
· Director: Siegfried A. Fruhauf
· Music/Sound: Siegfried
A. Fruhauf, Jürgen Gruber,
Anna Katharina Laggner

FuddyDuddy
· Austria 2016
· 5 min. b/w. DCP. No dialogue
· Director, Concept, Production:
Siegfried A. Fruhauf

Vintage Print
· Austria 201
· 13 min. Colour/b/w. DCP.
No dialogue
· Director, Concept, Production:
Siegfried A. Fruhauf

Contact: Sixpackfilm, Vienna,
www.sixpackfilm.com

D issolution Prologue
(Extended Version)
· Austria 2020
· 6 min. Colour. DCP.
No dialogue
· Director, Concept, Production:
Siegfried A. Fruhauf

FRUHAUF’S COSMOS

Stadtkino Basel
In the presence of Siegfried A. Fruhauf

SAT 19.6.
22:30
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LES SORCIÈRES DE L’ORIENT

Stadtkino Basel
In the presence of Julien Faraut

FRI 18.6.
18:30

· Director, Screenplay: Julien Faraut
· Cinematography: Yamazaki Yutaka
· Editing: Marie Pascaud
· Music: Jason Lytle
· P roducer: William Jéhannin
· Contact: Lightdox, Blonay,
www.lightdox.com

· L es sorcières de l’Orient
(The Witches of the Orient)
· France 2021
· 100 min. Colour. DCP. JP/en

The women's volleyball team of the textile company
Nichibo, strictly speaking its spinning mill in Kaizuka,
made sporting history in the 1950s and 60s: under the
leadership of their coach Daimatsu Hirofumi, the
young workers and employees developed into the most
successful international team of their era. Just how
famous they were can be seen in Shibuya Nobuko's
short documentary Chôsen (1963), which focuses on
the harsh training, the importance of Daimatsu and
the women's motivation. The team was famous as a
collective phenomenon – but who were the individual
young women such as the team captain Kasai Masae,
or Miyamoto Emiko, the world's best attacker of her
time? For more than half a century, they have been icons
and role models – giving rise to women's sports manga
culture and the likes. Until Julien Faraut arrived – the
archivist of the 16mm collection of INSEP (the national
institute of sport, expertise and performance) and the
director of essay films such as Regard neuf sur Olympia 52
(2013) or L’Empire de la perfection (2018) – and wanted to
know what the still living players had to say about their
story. Using a wide variety of materials about the
players both then and now, Faraut creates a captivating
and playful collage about self-determination. (om)
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THE WORLD TO COME

kult.kino atelier

FRI 18.6.
18:15

· Director: Mona Fastvold
· Screenplay: Ron Hansen, Jim Shepard
· Cinematography: André Chemetoff
· Editing: Dávid Jancsó
· Music: Daniel Blumberg
· With Katherine Waterston, Vanessa Kirby,
Christopher Abbott, Casey Affleck
· Producers: Casey Affleck, Margarethe Baillou,
David Hinojosa, Pamela Koffler, Whitaker Lader
· Contact: Park Circus, Glasgow,
www.parkcircus.com

· T he World to Come
· USA 2021
· 98 min. Colour. DCP. EN

The world that the Norwegian actress, author and
filmmaker Mona Fastvold introduces us to in her second
film as a director is not an idyllic one. Through diary
entries, we immerse ourselves in the life of Abigail,
who in her notes reflects on everyday life on the farm
that she and her husband Dyer run in the American
backwater around 1850. As a couple, they live together
but each for themselves, united only by a deep mourning
for which they cannot find common words. But at
least for Abigail the darkness soon seems to lift when
Tallie moves into her life. The more regularly the
women meet, the closer they become, until they end
up falling in love. The World to Come pulls us into this
forbidden shared destiny, which lives entirely through
glances, hints and tender contact, and which nonetheless
bears within it a great passion. Based on the short story
of the same name by Jim Shepard, Fastvold stages the
love story like a fragile composition: with haunting
images and emotions that are mirrored in the radiant
eyes of the female protagonists, as well as in the seasons
that accompany their growing affection, until the raw
landscape is once again hit by a disaster that demands
its victims. (pj)
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kult.kino atlelier

SUN 20.6.
13:30

· Director, Screenplay, Cinematography,
Editing: Oskar Alegria
· P roducer: Oskar Alegria
· Contact: EmakBakiafilms,
www.emakbakiafilms.com

·  Zumiriki
· Spain 2019
· 122 min. Colour. DCP. EU/SP/en

ZUMIRIKI

Who does not occasionally dream of the disappearance of the self? Of a total symbiosis with fauna and
flora? In Zumiriki, filmmaker Oscar Alegria, inspired by
his father’s old Super8-footage, spends several months
returning to the once magical place of youthful excursions and daydreams: an island in the middle of a stream,
now partially flooded by a nearby dam. The small hut
in this hermitage becomes a camera obscura, which
paints the ghosts of trees on the walls. Alegria was
artistic director of the renowned documentary film
festival Punto Vista in Pamplona / Navarra for five years,
a basque maudit and modern Robinson Crusoe of river
island research, who has no need of a “back to nature”
manifesto. Rather, his retreat appears as the only means
to (re) approach so-called “civilisation”. Rarely have
conceptual art and cinema come as close as in Zumiriki.
The private and the intimate are so poetically condensed in this film-essay that it can be read as a homage
to the disappearing culture of pastoralism in the
Basque Pyrenees, as well as a humorous contemplation
of the self-appointed hermit’s clever ingenuity. And
isn’t that the essence of cinema, to recover lost memories
from impossible dreams.(bb)

The works of Joana Hadjithomas and Khalil Joreige,
both born in Beirut in the summer of 1969 and raised
during the Lebanese civil war (1975-1990), dig up traces
of the history of a country that to this day is marked
by war, assassinations, corruption and Mafia-like politics.
They studied literature – not art or filmmaking – in Paris,
and in 1989/90 they shot their first film, which dealt with
the devastation of war and the huge ruins in Lebanon.
From the outset, and guided by a sense of urgency, they
campaigned against the amnesia repeatedly staged by
the Lebanese authorities, whose consequences include
harrowing events such as the catastrophic explosion in
the port of Beirut on 4 August 2020, or the murder of
people like the filmmaker, editor and activist Lokman
Slim on 4 February 2021. The resulting chaos allows
those responsible to go unpunished, but it also calls for
downright radical aesthetic, poetic and political gestures.
Such gestures are provided in an admirable way by
Joana Hadjithomas and Khalil Joreige: they enable the
processing of historical traumas by bringing truths to
light, closing gaps in our collective memory and thereby showing us a possible path into the future.
One of their recent works, an installation at the Centre
Pompidou in Paris (which won the Prix Marcel Duchamp
in the autumn of 2017), consisted of cylindrical drill
samples taken from various construction sites in Beirut,
Athens and Paris. The installation entitled " Time Capsules"
(Discordances) showed the layers of soil in long glass

62

tubes as representations of a deep underground.
They bore witness to the transformations, constructions and destruction of bygone times, as well
as to geological and human disasters. Together with
experts from the fields of geology, archaeology,
history and urban planning, Joana Hadjithomas
and Khalil Joreige revealed the remains of a buried
past in all its fascinating continuity and fractures.
It is precisely these kinds of long-term movements
that the earth silently hides within itself as layers
of order and disorder; it is this unexpected spectacle of materials, densities and colours that the
two artists question with their camera.
The precious samples from the darkness of
earth brought palimpsests to light, which are emble
matic for the entire oeuvre by Joana Hadjithomas
and Khalil Joreige. The aim of the two filmmakers
is to extract the forgotten, erased, retained and
hidden evidence from the meanders of past and
present history, in order to change patterns of
thinking as well as individual and collective consciousness and uncover memories.
In addition to numerous group and solo exhibitions, publications and teaching positions,
their output over the past 25 years has included
around a dozen films. Fiction and documentary
films are made side by side, from Around the Pink
House (1999), a political comedy about the reconstruction of post-war Lebanon, to Khiam (2000-2007)
with its testimonies of people who were tortured
in a prison in southern Lebanon. Or from The
Lost Film (2003), which searches for a stolen copy
of Around the Pink House that might have fallen
victim to Yemeni censorship, to I Want to See (2008),
in which the film legend Catherine Deneuve and
the famous Lebanese actor Rabih Mroué journey
to locations that were devastated during the war in
southern Lebanon in 2006 and encounter moments

JOANA HADJITHOMAS
& KHALIL JOREIGE

AGAINST
FORGETTING –
STORIES FROM
LEBANON
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In one of their installations, entitled " Le Cercle
de la Confusion", which was shown in several locations in 1997, they invited the visitors to remove
one of 3000 magnetic tiles that made up a huge
aerial view of Beirut. " Beirut does not exist" it said
on the back of each fragment. Little by little, the
city disappeared, revealing a huge mirror in which
everyone could see themselves. In this way, everyone was a part of this city – which was emblematic
for cities and cultures all around the world – and
able recognise their own humanity.

JOANA HADJITHOMAS
& KHALIL JOREIGE

of truth. For example, when Mroué would like to show
her his parental home, but it is in ruins and will remain
destroyed forever. In A Perfect Day (2005), the filmmakers
confront their improvising cast with everyday situations
in a Beirut that is hesitant to recover from the civil war.
Even their short films deserve attention: Barmeh (2002),
Ashes (2003) and Don't Walk (2004). The medium length
Ismyrne (2016) focuses on a conversation between Joana
Hadjithomas and the poet and painter Etel Adnan about
their genealogical and imaginary connections to Smyrna,
a Turkish city that didn't offer either of them a place to
stay. The film reveals the autobiographical dimension
that is inherent in the works of the filmmakers. This
is also true of their latest film, a fast-paced fiction film
that was shown in the competition programme of the
Berlin Film Festival. The eponymous Memory Box (2021)
brings to light a thousand fragments of intimate stories,
which were repressed in painful self-denial – again using
the disasters that tore Lebanon apart as a backdrop. For
example, the terrible civil war, in which countless religious and political groups fought each other, carried out
various massacres and forced over 800,000 people to flee.
The couple's cinematic oeuvre, with its cross-references between the past and the present, feels contemporary
precisely because it doesn't adhere to established genres
such as documentary, fiction or experiment. The films
tell true stories with great inventiveness and with a
rigorous and playful lightheartedness. The things they
concern themselves with are urgent, but the two filmmakers never engage in univocal or categorical dis
courses. Their preferred way of taking a stand is that of
an essay – Joana Hadjithomas and Khalil Joreige create
an awareness and memory of Lebanese stories that have
been suppressed for decades by the country's reactionary
and regressive forces. And therein lies the universal
quality of their films: standing up for speaking the un
spoken has exemplary value far beyond Lebanon.

Jean Perret
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FRI 18.6.
14:00

Pre-feature short
· Don’t Walk
· L ebanon 2000-2004
· 17 min. Colour. Mini DV. FR/en
· Directors, Cinematography, Editing:
Joana Hadjithomas, Khalil Joreige
· Contact: www.abboutproductions.com

· Directors, Screenplay, Cinematography:
Joana Hadjithomas, Khalil Joreige
· Editing: Michèle Tyan
· P roducers: Joana Hadjithomas, Khalil Joreige
· Contact: Idéale Audience Internationale, Paris,
www.ideale-audience.com
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· K hiam
·  L ebanon 2000–2007
· 52min. Colour. Betacam SP. Arabic/e

Three women and three men look back at the past
and remember the years spent in the Khiam detention
and torture centre in southern Lebanon, which was
occupied by the Israeli army until the year 2000. In
their first encounter with the directing duo (1999-2000),
they talk head-on to the camera about the at times
trivial, at times essential details of their everyday lives
in the centre, about the blurring of time and about the
despair but also the life-sustaining impulses that gave
rise to impressive forms of solidarity and resistance.
Out of almost nothing, they created decorative objects,
jewellery and necklaces – creative gestures, imaginary
escape routes from a structure of humiliation that has
spun out of control. In a second meeting in 2007, after
having visited the disused prison, the ex-inmates put
their experiences into perspective and reflect upon what
they experienced. The approach chosen by Hadjithomas
and Joreige has considerable human and political significance. The intelligent structure and the moving
presence of the victims give the witnesses the dimension
of a collective trauma: these voices, these faces forever
represent the injured but dignified conscience of an
entire country, of an entire human race. (jp)
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JE VEUX VOIR

Stadtkino Basel
In the presence of Joana Hadjithomas and Khalil Joreige

THU 17.6.
19:00

Pre-feature short
·  Barmeh (Rounds)
· L ebanon 2002. 7 min. Colour. DCP. AR
· Directors, Cinematography:
Joana Hadjithomas, Khalil Joreige
· Contact: AbboutProductions, Beirut,
www.abboutproductions.com

· Je veux voir (I Want to See)
· France, Lebanon 2008
· 75 min. Colour. 35mm. FR/AR/EN/en
· Directors, Screenplay: Joana Hadjithomas, Khalil Joreige
· Cinematography: Julien Hirsch
· Editing: Enrica Gattolini
· Music: Scrambled Eggs
· With Catherine Deneuve, Rabih Mroué
· P roducers: Tony Arnoux, Anne-Cécile
· Contact: Films Boutiques, Berlin,
www.filmsboutique.com

Hadjithomas and Joreige place their unforgettable
story I Want to See in the heart of film art, in this world
that on the one hand consists of stars and fictional
spectacle, and on the other hand also tells immersive
documentary narratives of everyday lives. What happens,
if you invite Catherine Deneuve – the muse of upmarket
French cinema par excellence – to cross the ruins in
southern Lebanon left behind by the war of 2006, together
with the famous Lebanese actor and video artist Rabih
Mroué? The duo behind the camera – and sometimes in
front of it – sends Deneuve and Mroué on a memorable,
at times deceptively improvised day trip. Several incidents disrupt their journey and gives them an idea of the
catastrophic consequences of the war, which destroyed
Rabih Mroué's home village. He would have loved to
show the icon his parents’ house: but only rubble remains.
A great star and a great actor are caught up in a real
story of destruction. (jp)

Stadtkino Basel
In the presence of Joana Hadjithomas
and Khalil Joreige

THE LEBANESE ROCKET SOCIETY
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SUN 20.6.
10:15

· Directors: Joana Hadjithomas, Khalil Joreige
· Cinematography: Rachel Aoun,
Jeanne Lepoirie
· Editing: Tina Baz
· Music: Nadim Mishlawi
· P roducers: Edouard Mauriat,
Georges Schoucair
· Contact: Urban Distribution International,
Montreuil, www.urbandistrib.com

· T he Lebanese Rocket Society
· L ebanon, France, Qatar 2012
· 93min. Colour & b/w. DCP, AR/EN/FR/en

“Lebanese rockets are conquering the skies above
the land of cedar trees!” Headlines like these appeared
between 1960 and 1967… Afterwards, Lebanon's space
exploration ambitions fell into oblivion, until the two
filmmakers Hadjithomas and Joreige opened the print,
photo and film archives and interviewed the people
who were responsible for the project at the time. A true
science fiction story was revealed to them, which they
have brought to light with their film. The film focuses
on the Armenian University of Haigazian, with its students and professors: brilliant craftsmen at the start of
their careers, who became a specialised crew that was
able to launch an 8-metre-long rocket, the " Cedar 4",
into the stratosphere. An entire nation was behind this
ambition, which was unique in the Arab world. But the
story also includes unsuccessful attempts and doomed
flying objects, which shattered to bits across the rocky
landscapes shortly after takeoff. However, the progress
was so spectacular that the political and military authorities interfered and... with this film, Joana Hadjithomas
and Khalil Joreige fire their own rocket in honour of
Lebanon, which is literally capable of high-flying projects.
(jp)
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MEMORY BOX

kult.kino atelier
In the presence of Joana Hadjithomas and
Khalil Joreige

FRI 18.6.
21:00

·Memory Box
·France, Lebanon, Canada, Qatar, 2021
·100 min. Colour. DCP, F/Arabic/e
·Directors: Joana Hadjithomas, Khalil Joreige
·Screenplay: Joana Hadjithomas, Khalil Joreige,
Gaëlle Macé
·Cinematography: Josée Deshaies
·Editing: Tina
·Music: Charbel Haber, Radwan Moumneh
·With Rim Turki, Manal Issa, Paloma Vauthier
·Producers: Christian Eid, Barbara Letellier,
Georges Schoucair, Carole Scotta
·Contact: Playtime, Paris,
www.playtime.group

Montreal. It is Christmas Eve, and a package is delivered to a middle-class house, where Maia, her mother
and her teenage daughter Alex live. Is it a gift? While the
two women try to make the package disappear as quickly
as possible in the basement, Alex's curiosity is aroused.
She secretly researches its contents: photographs, films
and letters, which were written by Maia to her friend
living in exile in Paris. They show Alex a phase of her
mother's life, her great first love, painful experiences
during the Lebanese civil war (1975-1990). Slowly, Maia's
veil of silence starts to lift as a result of her daughter's
insistent questioning. Based on a personal story, which
consists of letters from Joana Hadjithomas and images
by Khalil Joreige, the film reconstructs the past in different ways: with archive footage, Super 8 recordings,
graphic novel fragments, playful intellectual flights and
strong emotional impressions – mirrored in the cell
phone aesthetics of the present. The filmmakers once
again explore the fragmented evidence of Lebanese
history and the diaspora. In the end, the directing duo
unites its characters in Beirut for a moving celebration –
and thereby alludes to the hope for a possible better
future. (jp)

Among the greatest qualities of the works of Félix
Dufour-Laperrière is the fact that they defy all superficial attributions, even avoid them! Feature films,
documentaries, animations, avant-garde films: DufourLaperrière is comfortable with any kind of creative
approach, and they can all be found in his oeuvre. What's
more, his creativity is not limited to filmmaking: DufourLaperrière has a distinguished background as a photographer; later on, he also took part in installations and
art books.
But in the end, it is his animations that stand out,
also given the fact that this is what Dufour-Laperrière
studied at the Concordia University in Montréal. But
then again, the drawn Raymond Carver adaptation
Ville Neuve (2018) is probably his only work that – by
concentrating purely on one technique (ink on paper) –
corresponds to the general idea of what animation is.
Aesthetically, the lyrical negotiation of the end of a
long relationship, which Dufour-Laperrière tells against
the background of Québec's independence efforts, is the
exception in his opus. It is the culmination of an aesthetic
tendency, which first takes shape in in Dynamique de
la pénombre: a dialogue-free allegorical short film, in
which a couple with minimal gestures acts out the
things that in the later feature film are vigourously
discussed – in spite of all the hesitation, indecision and
grappling for words.
It says a lot about the consistency of DufourLaperrière's vision that his only documentary that is
more classical in its gesture is the meditative travel film
Transatlantique, which with its black-and-white images,
the few expressive lines and a general refusal to use
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any ornamentation comes closest to the animated film
Ville Neuve – as long as you don't allow yourself to be
confused by the difference between a drawn and a
photographed image. The fact that the ship sails across
5517 km in Transatlantique while Ville Neuve concentrates
on just a few kilometres at first glance reveals the subtle
irony that permeates Dufour-Laperrières work. But then
again, you might also notice that the cargo ship that
travels from Antwerp to Montreal is just as much an
island in the flow of time as the house by the sea where
Ville Neuve mostly takes place. Time always flows, especially in cinema, even when everything seems to have
come to a standstill.
His latest animation, Archipelago (2021), a lyrical
essay on the future and history of Québec, is even more
typical of Dufour-Laperrière's basic aesthetic approach
given its use of collage. Short films like Encre noir sur
fond d'azur or Un, deux, trois, crépuscule pointed the
way there, like preliminary sketches. In addition, it is
also evident that Dufour-Laperrière has a very relaxed
attitude towards all questions regarding the artist's
ego: even though he is credited as the sole director, he
repeatedly emphasises in conversations that the animators involved were allowed to work as freely as
possible. Even though there was a clear plan that defined the overall project, a basic aesthetic approach,
everything beyond that was left to the animators of the
individual sequences. In addition, Dufour-Laperrière
assembled a group of animators whose interests and
abilities covered a multitude of skills, including different
ideas about what animation is and what it can express,
and how. For Dufour-Laperrière, feature-length films
are a bit like prisons, especially because making them
takes such a long time: you build and build and have
to keep paying attention to so many things all the
time that you at some point become a prisoner of your
own imagination and ambitions. With this in mind,
he considered this more Jazz-like approach to Archipelago,

FÉLIX DUFOUR-LAPERRIÈRE

ISLANDS IN
THE STREAM
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close, with less than one per cent of the voters standing
in the way of self-determination. Ville Neuve tells the
story of two intertwined yet opposing movements. In the
days around the vote, the man and the woman grow
so close again that a common future seems possible –
while Québec and Anglo-Canada were never closer
to breaking up. The private is not the political – but
they do mirror one another. In Archipelago, these levels
intertwine, even if the two main voices do not have a
discussion about love. But their speech is shaped by a
deep love for the Québec region and its contradictory,
downright absurdly paradoxical history as a colonial
power that today feels colonised by the English-speaking
part of the country.
With his work, which is as coherent as it is varied
in its forms and styles, Dufour-Laperrière achieves
something extraordinary: he makes his home an example of how one can approach the complexities of
the modern world. The fact that he at the same time
beguiles the audience and conveys his ideas through
beauty and sensuality makes him a unique figure in
today's cinema.

FÉLIX DUFOUR-LAPERRIÈRE

where he provided the leitmotifs and gave others the
space for individual improvisations. But on closer in
spection, this creative approach makes perfect sense
for a film about a river and its islands...! In other words:
Dufour-Laperrière ultimately reflects the subject of his
film in the way he makes it.
Another example of his – let's call it – poeto-political
subtlety, can be found in a moment in Archipelago, which
leaves the audience stunned. At a certain point in the film,
the language suddenly changes for a brief moment.
In principle, Archipelago is in Québecois French; and in
principle, it is a dialogue between a female and a male
voice during their voyage along the Saint Lawrence
River and its 1000 islands – both the real and the imagined ones. But here we suddenly hear a third voice in
a language that hardly anyone outside Canada will be
able to identify and which is not subtitled: Innu-Aimun.
The language of the Innut, the First Nations group
that the colonialists called the Montagnais. We hear
the voice of the poet Joséphine Bacon reciting one of
her poems. For Dufour-Laperrière it would have been
dishonourable to simply subtitle this recitation and
thereby pretend that Innu-Aimun was on an equal footing with French, which it of course is on an ideal level,
but not on a lived one – a difference that needs to be
respected and made visible. And as a result, we have to
wait for the closing credits to find out what Bacon said.
Here, the entire poem is reproduced in both French
and English, so that we can read it – and thereby experience it in the way that most people experience poetry,
namely translated on the page of a book.
The history of Québec is all-important to DufourLaperrière. In Ville Neuve we almost forget in certain
scenes that the central narrative is a love story, given
how heavily the historical moment hangs over the couple:
30 October 1995, when a referendum decided on whether
the province of Québec should apply for independence
from the Canadian state or not. The result was surprisingly

Olaf Möller
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TRANSATLANTIQUE

kult.kino atelier
In the presence of Félix Dufour-Laperrière

SAT 19.6.
16:00

· Director, Screenplay, Editing:
Félix Dufour-Laperrière
· Cinematography: Nicolas Dufour-Laperrière,
Félix Dufour-Laperrière
· P roducers: Nicolas Dufour-Laperrière,
Félix Dufour-Laperrière
· Contact: La Distributrice de films,
Montreal, www.ladistributrice.ca

·  Transatlantique
· Canada 2014
· 72 min. b/w. DCP. No dialogue

Félix Dufour-Laperrière might have had his international breakthrough with his animated films, but they
are only one aspect of his opus. His love for shaping the
world according to his own aesthetic standards and visions is matched by his passion for confronting reality
and working with what the present has to offer in terms
of images and sounds. His first feature film Transatlantique
is thus also a documentary work, created during a crossing of the Atlantic on board a cargo ship. In it, we see
the team, their everyday life as well as the almost endless
expanse of the awe-inspiring and sometimes terrifying
ocean. If you know the animations Ville Neuve and
Archipelago, you will be amazed at how unexpectedly
similar Transatlantique is in terms of images and textures:
for instance, when the face of a woman emanates from
darkness with a few strong features, like an apparition
in a dream. Or when the perspective from the ship's
bridge into a milky white, a wall of sky and water, looks
like a charcoal drawing, and the three windows look
like the frames of a graphic novel or the panels of an
altarpiece. (om)
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VILLE NEUVE

kult.kino atelier
In the presence of Félix Dufour-Laperrière

THU 17.6.
18:45

· Director, Screenplay, Cinematography,
Editing: Félix Dufour-Laperrière
· Music: Jean L‘Appeau
· P roducer: Galilé Marion-Gauvin
· Contact: Urban Distribution International,
Paris, www.urbandistrib.com

· Ville Neuve
· Canada 2018
· 76 min. b/w. DCP. FR/en

On 30 October 1995 the Québec electorate was asked
to vote on the future of their region in a referendum:
should the provincial government initiate an independence process with the Canadian state, or not? The result
was unexpectedly close: 50.58% voted against, while
49.42% voted for. 15 years earlier, a similar referendum
gathered 59.56% " No" votes. Should they stay together
or split up? This is a question that Joseph and Emma
have already resolved – the former couple have gone
their own separate ways. But the referendum lets them
take another look at their relationship. It is autumn,
the beach is empty and cool, the house on the Gaspésie
peninsula is an echo chamber for feelings and memories –
a temporary home for an encounter of an unclear duration. Just like the latest film by Dufour-Laperrière,
Archipelago, which explores the same landscape, Ville Neuve
is at its core a dialogue, in spite of a few supporting
characters. Unlike Archipelago, however, the form of
Ville Neuve is strongly minimal: a few, clear lines and
strong, expressive surfaces define the quasi-monochrome
animation. If Joseph and Emma find each other again,
will Québec then decide to go its own way in the next
referendum? (om)

SHORT FILMS:
THEMES AND VARIATIONS

For Félix Dufour-Laperrière, short film means
different things. First of all, it is an opportunity to
work through a single idea, and to discover, evoke
and work on its various layers and dimensions.
Strips (2009) is a prime example of this. The entire
film is based on the ambiguity of its title, which
stands for both striptease and strip in its common
meaning: accordingly, Dufour-Laperrière here
dismantles already " naturally processed" images
of dancing (half) naked people into strips and
snippets. The thought is simple, but the aesthetic
experience of these five minutes is full of surprises –
it is amazing what can be taken apart, and what
new forms come about when they are reassembled!
Something similar could be said about M (2009),
where a figure, an M that consists of flickering film
frames, dissolves and thereby provides the building blocks for a never ending supply of new figures
with increasingly venturesome shapes. Encre noir
sur fond d'azur (2003) and Variations sur Marilou
(2007), but above all Un, deux, trois, crépuscule (2006)
are something completely different, comparable
to controlled explosions – especially the latter film,
which marks a high point so far in Dufour-Laperrières experiments with the possibilities of collage.
Here, he draws on photographs and lets pastel
schemas and decorative cardboard dissolve into
inkblots – like notes in the rain. And then there
are the clearly anecdotal works such as Dynamique
de la pénombre (2012), Rosa Rosa (2008) or The Day
is Listening (2007), which in retrospect all look like
sketches for the feature-length animation Ville Neuve
(2020) in the way they circle around the situation of
couples and their problems. (om)

83

Un, deux, trois, crépuscule
· Canada 2006
· 15 min. Colour. 35 mm. No dial.
· Director, Screenplay:
Félix Dufour-Laperrière
· Contact: see endorsement

Encre noire sur fond d‘azure
· Canada 2003
· 5 min. Colour. 35 mm. No dial.
· Director, Screenplay:
Félix Dufour-Laperrière
· Contact: see endorsement

Rosa Rosa
· Canada, Frankreich 2008
· 8 min. Colour. DCP. EN/de
· Director, Screenplay:
Félix Dufour-Laperrière
· Music: Charles Cotvin
· P roducers: Pascal Le Nôtre,
Julie Roy, René Chénier,
Félix Dufour-Laperrièr
· Contact: National Film Board
of Canada, Montreal,
www.nf b.ca

Variations sur Marilou
· France 2007
· 6 min. Colour. 35 mm.
FR (song)
· Director, Screenplay:
Félix Dufour-Laperrière
· Music: Serge Gainsbourg
· Contact: see endorsement

Dynamique de la pénombre
· Canada 2012
· 12 min. b/w. DCP. No dial.
· Director, Screenplay:
Frederic Dallaire,
Félix Dufour-Laperrière
· With Roger Duhaime,
Anyssa Kapelusz, Sébastian,
Lévesque
· Contact: see endorsement

Strips
· Canada 2009
· 6 min. b/w. 35 mm. No dial.
· Director, Screenplay:
Félix Dufour-Laperrière
· Contact: see endorsement

M
· Canada 2009
· 8 min. b/w. 35 mm. No dial.
· Director, Screenplay:
Félix Dufour-Laperrière
· Contact: see endorsement

Contact: Light Cone, Paris,
www.lightcone.org

 L e jour nous écoute
(The Day Is Listening)
· Canada 2013
· 8 min. Colour. DCP. EN/de
· Director, Screenplay:
Félix Dufour-Laperrière
· Music: Gabriel DufourLaperrière
· P roducer: Julie Roy
· Contact: National Film Board
of Canada, Montreal,
www.nf b.ca

Parallèle Nord
· Canada 2012
· 6 min. b/w. DCP. No dial.
· Director, Screenplay:
Félix Dufour-Laperrière
· Contact: see endorsement

SHORT FILMS:
THEMES AND VARIATIONS

In the presence of Félix Dufour-Laperrière

Stadtkino Basel

FRI 18.6. 16:00

Head
· Canada 2006
· 4 min. Colour.
Betacam SP. EN (song)
· Director, Screenplay: Dominic
Etienne Simard, Félix
Dufour-Laperrière
· Contact: see endorsement
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Finally, Ludwig Wüst, a unique voice in Austrian
cinema, is also making an appearance in Switzerland.
Born 1965 in Upper Palatinate (Oberpfalz) in Bavaria,
he moved to Vienna at the age of 22 to study drama and
singing at the University of Music and Performing Arts.
Starting in 1990, he was active as a director, author and
actor in over forty theatre and opera productions in
Vienna, Leipzig, Berlin, Munich and Frankfurt am Main,
which nine years later led him to take the logical step
of making his first film, self-taught and influenced
by the Dogme 95 movement. Ten years later again, he
enjoyed international attention for the first time with
his feature film debut Koma (2009), where Wüst's universe is already laid out, together with the topics that
he will not let go from then on. Alongside his filmmaking activities, he also completed an apprenticeship in
carpentry, which he still practices four to six months
every year. At Bildrausch, he will therefore also provide an insight into his (film) workshop with a " Wood
Lecture".
For the veritable "Austrian maverick" Ludwig Wüst,
art, filmmaking and life flow together inseparably. His
official oeuvre of five short and seven feature films
(plus the odd by-product that pops up now and again)
creates a cosmos that constitutes a permanent work in
progress and continuously keeps telling its own story.
Just like the works of the great photographer Robert
Frank, who is evidently a soul mate of Wüst in essence
and existence, together with filmmakers such as Pier
Paolo Pasolini, Artavazd Pelechian and Marguerite
Duras. And who also directs his and our eyes on the
ephemeral aspects of everyday life and shows characters
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who, almost unnoticed, try to live on the fringes of a
society that offers them very little space. Robert Frank
is also the originator of the motto of the film trilogy
" Leaving Home / Coming Home", which we are presenting
here.
" Going away in order to arrive" could be the slogan
for the three films My Father’s House (2013), Departure
(2018) and 3:30PM (2020): on the one hand it refers to the
specific, autobiographically influenced return to the
parental home, on the other hand it alludes to the trans
cendental " journey to the last things" (Wüst). He frames
all of this as a road movie without any esoteric bells
and whistles, where the travellers find their way (back)
to a transformed self – right up to the (for now) final
trip, which digs up buried traumas and alludes to the
possibility of finally being able to cope with them. In
principle, he always investigates how the term " home"
can be anchored in one’s own biog raphy. In spite of all
the pent-up emotional baggage, Wüst always succeeds in
making his minimalist stories seem like filmed haikus,
like ink drawings brought to life with a light brush.
The director himself says that " technological progress has never taken mankind into consideration,
which is why I want to make films that tell of things
that can be experienced with the senses; things that
we have actually long forgotten."
Bernd Brehmer
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LUDWIG WÜST AT NEUES KINO

LEAVING HOME/
COMING HOME
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DAS HAUS MEINES VATERS

Neues Kino Basel
In the presence of Ludwig Wüst

THU 17.6.
18:00

· Director, Screenplay: Ludwig Wüst
· Cinematography: Klemens Koscher
· Editing: Samuel Käppeli
· With Martina Spitzer, Nenad Šmigoc
· P roducer: Ludwig Wüst
· Contact: Ludwig Wüst, Vienna,
www.ludwigwuest.works

· Das Haus meines Vaters
· Austria 2013
· 65 min. Colour. DCP. DE/en

Andrej lives in Frankfurt. A phone call brings him
back to his childhood home, to the house of his father.
Filmed with a hand-held camera in an almost continuous
shot, the visit turns into a search for clues with an uncertain goal. The past is conveyed through a dialogue with
Hanni, a former school friend, whom he meets again
here, but even more so through the things happening
in bet ween, the gestures and the pauses in the conversation. An exercise in immediacy, captivatingly calm.
" Just like the mother ordered her son to finally come
home, when he was already on his way out into the
big wide world, my father wanted to make me promise the same thing. If I ever go abroad, I should come
back home as soon as he wanted me to. I intuitively
realised that this would be wrong, so I decided that at
some point I would leave forever, which is what I did."
(Ludwig Wüst) His continuous output of films is thanks
to a faithful crew of technicians and brilliant actors
and actresses – such as the wonderful Claudia Martini,
whose brittle sensuality is always surrounded by a
somnambulistic aura, or the unpredictable and venturesome Nenad Šmigoc, a true " ice-cold angel" of
Southeast Europe. (bb)
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AUFBRUCH

Neues Kino Basel
In the presence of Ludwig Wüst

THU 17.6.
20:30

· Director, Screenplay: Ludwig Wüst
· Cinematography: Klemens Koscher
· Editing: Samuel Käppeli
· With Claudia Martini, Ludwig Wüst
· P roducers: Maja Savic, Ludwig Wüst
· Contact: Ludwig Wüst, Vienna,
www.ludwigwuest.works

· Auf bruch (Departure)
· Austria 2018
· 103 min. Colour. DCP. DE/en

An Austrian road movie – and maybe closest to the
photographer Robert Frank in terms of blending land
scape and history into one's own biography. " A decluttered story told in equally sparse images" (Dominik
Kamalzadeh). But in this case, the " sparseness" has a
cathartic nature. A man (Ludwig Wüst) and a woman
(Claudia Martini) meet by chance – both are burdened
with existential experiences – and decide practically
without any dialogue to continue a part of their journey
together. He drives a so-called " alcoholic's car", a kind
of cabin scooter that does not require a driving license.
She lets him make a wooden cross for her and embarks
on her final journey. Together, they chug through an
autumnal no man's land, brilliantly filmed by Klemens
Koscher, who " conjures up the spiritual behind the
material surfaces" (Christoph Huber).
Ludwig Wüst: " The Japanese proverb 'Mono no
aware – mourning the passing of things' inspired me
to make this film. A film that has sent us on an intense
expedition, a cinematic journey to the last things,
which have partially already disappeared and will no
longer be possible tomorrow. What happens next?" (bb)
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Neues Kino Basel
In the presence of Ludwig Wüst

FRI 18.6.
20:30

· Director, Screeenplay, Cinematography:
Ludwig Wüst
· Editing: Lukas J. Beck
· With Andrew Brown, Markus Schramm,
Roswitha Soukup
· P roducer: Ludwig Wüst
· Contact: Ludwig Wüst, Vienna,
www.ludwigwuest.works
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· 3:30 PM
· Austria 2020
· 74 min. Colour. DCP, EN

3:30 PM

Two friends, a fairly successful Viennese actor and
a musician from America, meet again in Vienna after
15 years. From the very first image, Ludwig Wüst touches
upon everything that will be permanently negotiated
over the following 74 minutes: the concept of " home",
the loss of the same, and what it does to you. The two
of them first stroll through the urban wasteland behind
the Praterstern, a working-class residential area, where
a new " smart city" is being built. They drink beer in the
Prater park and talk about the precariat, their past, the
changing city and an uncertain future. The next day,
they take a trip to the Burgenland, to the " house of
the father". The expedition to this house, which looks
strikingly similar to the real parental home of the Wüst
family in Oberpfalz (which is due to be torn down this
year), develops into a journey into the actor's self: memories he believed were buried resurface painfully, but in
the end there is hope for a possible reconciliation with
the past. Thanks to his choice of cinematic means, Wüst
here once again proves himself as a master of reduction
and thereby achieves a radical narrative authenticity.
(bb)

SCHOOL SCREENINGS
THU 17.6. – FRI 18.6., Stadtkino Basel / kult.kino

TALKS AND EVENTS

THE LITERATURE AUTOMAT
WED 16.6. – SUN 20.6., Piazza
The literature machine no longer dispenses any
thing that can be smoked. Which is a shame, given that
cigarettes belong to cinema like intoxication belongs
to wine. But don't despair: instead of cancer sticks, the
old metal drawers of this decommissioned cigarette
vending machine dispense literature. Packed in elabo
rately designed cardboard boxes, you can find short
texts by young and old authors. In each of these texts,
bridges are built to cinema and connections are made
to intoxication. The words relate to moving and still
images. New and exciting hybrids emerge between
the different inseparable branches of artistic creation.
The automat is a mediating machine: it stubbornly
fulfils its task – and sometimes it jams. (ak)

How do filmmakers tell the stories of their films?
What slice of reality do they chose? In its school screen
ings, Bildrausch aims to sensitise young adults to film
art and enables them to talk to filmmakers. The con
versation after the film is led by Bildrausch moderators,
but also by students themselves, who prepare for this
exciting task as part of a project. The programme
includes a breath-taking coming of age story from
Kosovo Looking for Venera (Thu, 17 June at 10:00 hrs,
with Norika Sefa), the documentary From Where They
Stood (Fri, 18 June at 10:00 hrs, with Christophe Cognet),
which remembers a silent act of rebellion in the Nazi
concentration camps, and Sweet Thing, a captivating
road movie featuring the two siblings Billie and Nico
(Fri, 18 June at 10:00 hrs, conversation with Alexandre
Rockwell). For questions and reservations, please contact
Beat Schneider on b.schneider@bildrausch-basel.ch.
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CEILING PROJECTION:
THE RING BY BILL MORRISON

THU 17.6., 10:00–17:00

THU 18.6., 21:00, Stadtkino Bar

TALKS AND EVENTS

INTERNATIONAL WORKSHOP BY
CINEURO OBERRHEIN AND BALIMAGE
How to get from an idea to a script: The workshop
discusses the process on the basis of case studies – with a
focus on local storytelling.
The CinEuro Oberrhein initiative promotes crossborder activities in the fields of film and audiovisual
media and aims to strengthen the Upper Rhine region
as a film location in the heart of Europe. CinEuro offers
a network of contacts, information and events. Several
working groups discuss improvements in the film
industry’s cross-border cooperation. In addition, workshops for film professionals will be offered. As part of
the 10th Bildrausch – Filmfest Basel, the workshop
" Developing a script from scratch: Not without coaching"
kicks off a series of events open to professionals from
the regional film industry. More information and
registration at www.balimage.ch

A dance. A ring. A spot. In this work that was specially
conceived for Bildrausch, the American experimental
filmmaker Bill Morrison stages the interplay of love and
music, magic and flaws as a visual and absolute adventure: based on excerpts from a strangely damaged 35mm
print (from the Le Bon Film cinematheque) of Miloš
Forman's bittersweet romance Loves of a Blonde (1965),
he has created a ceiling projection that traces an unusual
flaw in the celluloid. Morrison, whose oeuvre celebrates
transience and the rediscovery of old footage, lets the
white dots dance around a ring to the sounds by Yo La
Tengo. The film's blemish ironically comments on
what is happening in the film. Several years ago, we
asked Bill Morrison to take care of the damaged print.
Now, it is returning to Basel in a wonderfully seductive
form. The artist could not have given Bildrausch a nicer
gift. (pj)
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MASTER CLASS KEVIN B. LEE
FRI 19.6., 11:00–12:30, Bildrausch-Salon

TALKS AND EVENTS

MY FIRST BUZZ - IN 3 MINUTES
THU 17.6., 21:45, kult.kino atelier
Everybody knows the overwhelming feeling of
falling in love, the happiness of a special encounter or
the simple joy of a great idea. Bildrausch's new short
film competition invites self-taught and upcoming
filmmakers under 30 to translate this great feeling into
3 minutes of film. Whether it's a fiction, documentary,
animation or wild experiment – all are welcome!
All submitted films will compete for a prize of
CHF 500. A jury of three experts will present the prize
at the award ceremony on 20 June. Our jury: Ruth
Baettig (artist, journalist), Benny Jaberg (DOP) and
Cyrill Gerber (producer). The most surprising and
convincing works will be screened as part of the official
Festival selection.

With his video Transformers: the Premake (2014), the
film critic Kevin B. Lee chose a surprising approach to
critical intervention: edited together on his own computer using material he filmed, collected and edited in
connection with the making of The Transformers: Age of
Extinction in Chicago, his analysis of a mainstream film
genre was first published on YouTube, and later shown
on the silver screens of film festivals. His meticulous
approach and his way of creating a critique of images
in the form of cinematic montages on his computer
is both a lesson in how to watch films and in how to
make a critical commentary of cinema. Kevin B. Lee
will be holding a master class (in English) at Bildrausch –
Filmfest Basel in collaboration with the University of
Basel's Department of Media Sciences. You can register
for the master class until 4 June by writing to ute.holl@
unibas.ch.
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FILMMAKERS IN THE KITCHEN
SAT 19.6., 18:00–21:00, with Frank Matter
(supported by the Monika Willi) CHF 12 per dish

For Ludwig Wüst, wood already played an important
role in his childhood in the Upper Palatinate (Oberpfalz)
region of Bavaria, which saw him set off with his sketch
book and draw trees. This experience and knowledge
of trees led him to complete an apprenticeship as a carpenter, and to this day he continues to occupy himself
with wood. His wood lecture also has an additional
biographical aspect: when he met his siblings again
after the death of his parents, they together cut, planed
and sandpapered a small board from a large plank.
This cutting board reminds us of " where our origins lie,
namely our family, which no longer exists as such"
(Ludwig Wüst). This much can be revealed: we have
ordered a piece of hardwood, 350x30cm big. Seats are
limited. Please register soon: holzlecture@bildrauschbasel.ch. Price: CHF 17.
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TALKS AND EVENTS

HOLZ-LECTURE BY LUDWIG WÜST
FRI 19.6., 16:30, Neues Kino

" I'm quite convinced that cooking is the only alter
native to filmmaking," Werner Herzog says while eating
his shoe. Anyone who can cook can also make films,
says the filmmaker and eccentric Peter Kubelka. We
don't want to go that far. However, we agree with
Kubelka that both are physical manifestations that
trigger thoughts in the head of the spectator or eater.
It is necessary to master craftsmanship, creativity,
courage and intuition in order to create something
surprising, both in the kitchen and on the film set. No
wonder that many filmmakers have a gifted chef hidden inside them. For the second time, the filmmakers
will show off their skills at Bildrausch: for the Baselbased producer and director Frank Matter " cooking is a
moment of ultimate concentration, a calm island in the
hectic to and fro of everyday life: just like meditation,
it empties the mind. And this creates the space for
new creative ideas." We are looking forward to both:
the fish soup and the projects that it will give birth to!
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FRI 18.6., 22:00, meeting point: Festival centre
Is it a guided tour or an open-air cinema? With " A
City is a Cinema" we are transforming Basel's familiar
facades, hidden walls and nameless surfaces into public
festival screens. The hop-on-hop-off walk lasts around
100 minutes. We will be showing short films – at times
loud and clear, at times nice and quiet, from experimental
art films to cunning tomfoolery –tailormade by the short
film festival Internationale Kurzfilmtage Winterthur
for our city's walls. From the Serra sculpture on Theater
platz to the the Stadtkino Basel. The film journalist
Brigitte Häring will be your tour guide. The Tweaklab
team will be running ahead with a handcart to make
sure the next projection is perfectly set up by the
time the group arrives. Participation is free of charge.
Onlookers and gate-crashers are welcome! The Fine Arts
Museum Basel is a project partner, providing a film and
a wall. And even the Gässli Film Festival join forces with
us and projecting a film into Gerbergässlein. Who says
that cinema only has one wall? Our cinema has many.
And our cinema is the city of Basel!
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THINKING/SPACE WITH JOANA
HADJITHOMAS AND KHALIL JOREIGE
SAT 19.6., 10:00–13:00, Stadtkino Basel

TALKS AND EVENTS

A CITY IS A CINEMA

It is evident that any exploration of the works of Joana
Hadjithomas and Khalil Joreige – and the connections
between their films, photographs, works of visual art
and installations – needs to be done in the context of
the politics and history of Lebanon, where they are
firmly rooted. Their oeuvre, which is the result of 25
years of joint collaboration, focuses on the individual
and collective awareness of a Lebanese past marked
by a considerable level of violence and a regimen of
unpunished crimes. Will this also manifest itself in the
investigation of the dramatic explosion in the port of
Beirut on 4 August 2020, which has undoubtedly had
a strong impact on the filmmakers? The conversation,
led by Jean Perret, will concentrate on the material and
intellectual tools that the two artists employ to shape
their view of the world, both poetically and politically.
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SAT 19.6., 21:15, Bildrausch-Salon
Do you know Marilyn Monroe's real name, or who
said that a film needs a beginning, a middle and an end,
but not necessarily in that order? Have you counted
how many times the F word was used in Pulp Fiction or
are you passionately interested in who in Hollywood is
doing what with whom and why? Perfect! Then you are
well equipped to compete with like-minded people in
our cheerful Bildrausch film quiz, which is dedicated
to the wonderful world of useless film trivia. And, of
course, to anyone who simply enjoys films and cinema.
This is not just for nerds. We promise! You can play alone
or in groups. At the end we will award some cool prizes
and answer all the questions. " Of course, I should have
known that!" as many of you will no doubt say. And the
others will enjoy the clips, sounds, stills and ticking the
correct boxes. The evening will be moderated by the
actor and quiz master Mario Fuchs. With a little help
from " Never Watch Alone".
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HONORARY AWARD FOR VISIONARY
CINEMA TO DOMINIK GRAF
S UN 20.6., 20:15, kult.kino –
as part of the awards ceremony

TALKS AND EVENTS

THE BIG BILDRAUSCH-FILM QUIZ

For the second time, Bildrausch will in 2021 hand out
the Honorary Award for Visionary Cinema. Dominik
Graf has been achieving the impossible for over 40 years:
as a genre expert and cinema craftsman of the exceptional kind, he manages with each one of his films – be it
for the silver screen or for television – to create a work of
art, a piece of cinema, a slice of life. He is unpredictable,
wide awake and always full of energy. He inspects social conditions, entertains us, and sometimes even lets
things explode, but never tries to fit in or adapt. Auteur
films, essays and documentaries are just as much a part
of his extensive repertoire as are cinema thrillers or TV
crime episodes. Graf is an author in the classical sense,
who inscribes himself in his films, who stages a crime
thriller as a mesmerising symphony before going on to
adapt great literature in a captivating and refined way.
With this award, Bildrausch bows before the extraordinary filmmaker and chronicler of German reality.
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GRAND OPENING
WED 19.6., from 17:00
Bildrausch-Salon, kult.kino, Stadtkino Basel

Since 2017, Bildrausch and Basel's " Fachmaturitäts
schule" vocational school have been presenting a bag
specially created for the festival. Every year, the look
changes, but what remains is the cool design that has
made the bag a much-coveted object. In 2021 we once
again want to delight our guests with an original Bildrausch bag. The graduation class 3E in Design / Art 2020
and the elective courses Textile and Spatial Design
2020/21 of FMS Basel have looked at the needs of the
festival visitors and other festival bags, designed a new
form, held critical discussions, tested prototypes and
produced a limited edition of 120 bags. Once again, old
festival posters were used as the original material for
the bags. Their rigidity in combination with a slight
transparency create an unusual effect. On the other
hand, the choice of material means that each bag is
unique. Judith Schnyder, Dinesh Mehta and Stephanie
Wagner-Büttiker mentored the project. The bags are
not available for sale, but we are giving away two of
them every night in a lottery.
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THE FESTIVAL SCORE
 ED 16.6. – SUN 20.6., 21:00–2:00
W
Piazza, Bildrausch-Salon
· W ED 16.6. from 21:00
Julie & Elvira
· THU 17.6. from 21:00
DJane Los Lobos, Bern/Hamburg
· FRI 18.6. from 21:00 DJ B-Seite & Monaco Bertrand
Beats and Swing from Munich and Berlin
· SAT 19.6. from 21:00 DJ Matt Swift
Dance music from swing to rock'n'roll with original shellacs!
· SUN 20.6. from 21:00 DJ Fröhlein & Rumspringa
Here comes the summermusic
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AROUND BILDRAUSCH

THE BILDRAUSCH FESTIVAL BAG

With sounds by Julie & Elvira and a
glass of sparkling wine, we welcome
our guests on the piazza in front of
the Stadtkino Basel and in the charming Bildrausch salon. Bildrausch
kicks off its anniversary edition at 6 pm in the kult.
kino atelier. After an inaugural address by Beat Jans,
President of Government of the Canton of Basel-Stadt,
and the Festival directors Nicole Reinhard and Beat
Schneider, Miss Marx (2020) will open the International
Competition in the presence of its director Susanna
Nicchiarelli. At 7.15 pm, a second screening of Miss Marx
will take place at Stadtkino Basel - in the presence of
the director and the directorial team.

AWARD CEREMONY
SUN 20.6., 20:15, kult.kino atelier

Nic Aluf, Sophie Taeuber mit ihrem Dada-Kopf
1920, Stiftung Arp e.V., Berlin

A whole bouquet of prizes will be
awarded: Bildrausch will present
its Honorary Award for Visionary
Cinema to the German director
Dominik Graf. The international
jury awards the best Bildrausch fi lm with CHF 5000
and presents the Bildrausch Ring of Film Art. It also
awards the Peter-Liechti-Prize in the amount of
CHF 2000 to a work that stands out for its narrative or
visual courage. The prize is sponsored by the Baselbased Tweaklab AG and Reck Filmproduktion, Zurich.
As part of the young talent’s competition " Mein Erster
Rausch", a young fi lmmaker will receive the prize for
the best three-minute short fi lm, with a prize money
of CHF 500. The award ceremony will be hosted by
Brigitte Häring. The two winning features will be
screened at 21:15 in the Stadtkino Basel and at 21:30 at
kult.kino atelier.
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Anders als
Andere.
Die Bank mit positiver
Wirkung auf Gesellschaft
und Umwelt.

Amthausquai 21
4601 Olten
Kalkbreitestrasse 10
8036 Zürich

Leisten Sie sich eine eigene Meinung.
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www.abs.ch
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im
stattkino
findet
Kino statt
Löwenplatz 11, Luzern | www.stattkino.ch

ray Jahresabo
(10 Ausgaben, davon zwei Doppelnummern)
Österreich € 32,– Schweiz CHF 70,– Europa € 50,–
www.ray-magazin.at
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Fruchtallee 17, D-20259 Hamburg
Fon: +49-(0)40-39 90 70-60 Fax: -61
E-Mail: kontakt@subs-hamburg.de
www.subs-hamburg.de

EINMAL IM MONAT
INFORMATIONEN ZU
ÖFFENTLICHEN
VORTRAGSREIHEN

Wir können
auch arabisch.

Untertitelungen
subtitling sous-titrage
Voice-Over
voix-off
Übersetzungen
translations traductions
LiveSubtitling
sous-titrage virtuel
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AUSSTELLUNGEN

KULTURHIGHLIGHTS
FHNW.CH/
HGK/NEWSLETTER
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Ihr monatlicher
Kulturüberblick
für Basel und
Region.
Schweizer Medienkunst:
Studer/van den Berg,
Maria Guta,
Simone C. Niquille
Pax Art Awards 2020

09.06.–15.08.2021

HeK (Haus der elektronischen Künste Basel)
Freilager-Platz 9
4142 Münchenstein / Basel

Jetzt

Abo
n.
bestelle

www.programmzeitung.ch/Abos
Jahresabo
11 Ausgaben, CHF 88.–

Anz.ProZ-73x128.8mm.indd 1

Schnupperabo
4 Ausgaben, CHF 20.–
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19.04.21 10:00
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Flimmern in
Winterthur.
www.kinocameo.ch

HUMAN
RIGHTS
FILM
FESTIVAL

Misleading
Images
Nordkorea
im Film
27.5.–30.6. 2021

ZURICH

7TH EDITION
2–7 DECEMBER 21
HUMANRIGHTSFILMFESTIVAL.CH
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Das ganze Programm:
www.rexbern.ch
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Kinok | Cinema in der Lokremise | Grünbergstrasse 7 | St. Gallen
071 245 80 72 | Reservationen: www.kinok.ch | kinok@kinok.ch

120

121

TH I S I S

NOT A BURIAL,
IT’S A

RESURRECTION

Maniac 2018

Lemohang Jeremiah Mosese, Lesotho

ZEITSCHRIFT FÜR FILM UND KINO

6 X 100 SEITEN
FILMLIEBE IM JAHR

ONLINE UND
AM KIOSK
ERHÄLTLICH

«Ein kompromissloser Film
in Bildern wie Gemälden.»
Guardian

FILMBULLETIN.CH

AB 24. JUNI IM KINO
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Kulturelle
Vielfalt

Wir
wünschen
viel
Vergnügen !
Burckhardt+Partner
Architekten Generalplaner
Basel Bern Genf Lausanne Zürich
Berlin Grenzach Stuttgart

ggg-basel.ch I

www.burckhardtpartner.com

K

INo
SPUTNIK
ULTURHAUs pALAZZO

Seit 42 Jahren im Orbit

palazzo.ch bahnhofplatz liestal

124

125

Zuhause in Basel.
Daheim in der Welt.
F
E n td ü r
ec
baz.c ker:
h

Mut –
vor und
hinter der
Kamera

Mut. Cinema stellt die provokante Frage: Fehlt es dem
Schweizer Filmschaffen an Mut? Thematisiert wird
u.a. neben der Filmförderung die Geschichte italienischer
Filmclubs von Migranten und im Gespräch mit den
Festivalleitern von Zürich, Locarno und Solothurn die
Auswahl von Festivalﬁlmen. Ergänzt wird die Frage
nach Mut durch sehr persönliche Beiträge Filmschaffender. Und wie jedes Jahr: Ein Rückblick auf das
Schweizer Filmschaffen
Jahrbuch Cinema | Mut | 216 S. | Klappbr.
zahlr. Abb. | € 25,00 / SFr 32,00 UVP
ISBN 978-3-7410-0466-7

Thema CINEMA #67 (2022): Trennlinien
www.schueren-verlag.de
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«Baghdad in My Shadow» – Samir – Dschoint Ventschr Filmproduktion – 2019

Für den Blick hinter
die Leinwand

RADIO

@Radio_X_Basel
@Radiox_basel
Radio X Basel
Radio X Basel
@radioxbasel

Lassen Sie sich von uns
be(ein)drucken!

Abonnieren Sie Cinébulletin: abo@cinebulletin.ch
Creaplot AG
Pumpwerkstrasse 35
4142 Münchenstein
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Tel. +41 61 416 92 92
Fax +41 61 416 92 93

129

info@creaplot.ch
www.creaplot.ch
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•
•
•
•
•
•
•
•
•
•

Swisslos-Fonds Basel-Stadt
Swisslos-Fonds Basel-Landschaft
GGG Basel
Sulger Stiftung
Isaac Dreyfus-Bernheim Stiftung
Claire Sturzenegger Stiftung
Doms Stiftung
Scheidegger-Thommen-Stiftung
Istituto Italiano di Cultura Zurigo
Nerinum Stiftung

•
•
•
•
•
•

Bogen 33
Burckhardt+Partner AG
Creaplot AG
Delinat
FedEx
Gremper AG

•
•
•
•
•
•

Hotel Krafft
Mineralquelle Eptinger AG
Reck Filmproduktion
Stadtgärtnerei Basel
SUBS Subtitling
Tweaklab AG, Basel

•
•
•
•

PARTNERS
Aesop
Balimage
Basel Tourismus
Basler Kunstverein

•
•
•
•

Cécile Grieder
Christa Wegener
CinEuro Oberrheim
Fachmaturitätsschule Basel
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THANKS

SUPPORT
There would be no Bildrausch without the people who believe
in us. We would firstly like to thank the culture departments and
the Swisslos funds of both cantons of Basel. We would also like to
thank all foundations, institutions and companies as well as all the
donors who don’t wish to be mentioned by name:

•
•
•

FOCAL
Fondation Beyeler
Gabriela Frei, goldsmith
Gässli Film Festival
GGG Stadtbibliothek Basel
Internationale Kurzfilmtage
Winterthur
kult.kino
kugelrainer.de / Stücklin
Wildholz
Kulturbox
Kunsthalle Basel
Kunstmuseum Basel

• Maya Rikli
• Never Watch Alone
• point de vue – audio-visual
productions
• Pro Innerstadt/BaselLive
• Restaurant Kunsthalle
• Department of Media
Sciences at the University of
Basel
• Susana Haumanes, goldsmith
• Theater Basel
• Verein Le Bon Film
• zeitvermietung.ch

•
•
•
•
•
•

MEDIA PARTNERS
Basler Zeitung
Cinébulletin
cinefile
Filmbulletin
Filmexplorer
Kulturjoker

•
•
•
•
•

•
•

Trigon
ProgrammZeitung
Radio X
ray Filmmagazin
WOZ Die Wochenzeitung

THANKS
Bildrausch would like to thank all the following people and
institutions for their contribution to the film festival: Gabriela Frei,
Zurich. Hanspeter Giuliani, Basel. Birgit Glombitza, Hamburg.
Cécile Grieder, Basel. Simon Field, London. Ute Holl, Basel.
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Susana Humanes Basel. Pamela Jahn, London. Luis Miñarro,
Barcelona. Maya Rikli, Basel. Christian Weber, Berlin. Christa
Wegener, Basel. Mona Willi, Vienna. Felix von Boehm, Berlin.
Dominik Zietlow, Basel
Cartoon Museum Basel (Annette Gehrig). Fachmaturitätsschule Basel (Tanja Maria Stoller, Stephanie Wagner-Büttiker).
Internationale Kurzfilmtage Winterthur ( John Canciani). kult.kino,
Basel (Tobias Faust, Gini Bermond). Kulturbüro, Basel.
Kunsthalle Basel (Elena Filipovic, Beatrice Hatebur, Rudi Pelger).
Kunsthalle Restaurant, Basel (Claudia Danuser). Kunstmuseum
Basel (Daniel Kurjaković, Nadja Schmid). Neues Kino Basel
(Simon Morgenthaler), Kino Rex, Bern (Thomas Allenbach),
Literaturautomat (Amos Kuster), Sound & Light Pool, Basel
(Regine Wetterwald), Stadtgärtnerei, Basel (Mareike Holluba).
Subs, Hamburg (Thorsten Birk). Theater Basel (Benedikt von
Peter, Beat Weissenberger). Association Le Bon Film (David
Glauser, Isabel Heiniger, Elisabeth Metzger, Catherine Reinau,
Christoph Stratenwerth). zeltvermietung.ch (Christoph Wirz),
ZHAW Zurich University of Applied Sciences, Winterthur
(Belinda Keusch).
Abbout Productions, Beirut. Arri Medien International,
München (Ramona Sehr). Celluloid Dreams, Paris (Pascale
Ramonda). Cercamon, Dubai (Dorian Magagnin). Circle
Production, Pristina (Besnik Krapi). Creative Artists Agency,
Los Angeles. DCM Film Distribution (Stephan Henz), Zurich.
La Distributrice de Films, Montreal (Serge Abiaad). Ehsan
Khoshbakht, London. Emak Bakia Films. Emak Bakia Films,
Madrid, (Oskar Alegria). Fandango, Rome (Chiara Sortino).
Films Boutique, Berlin (Rūta Švedkauskaité). Filmbank Media
Consultant, London (Nick Varley). Les Films du Losange, Paris.
Hypnotic Pictures, New York (Bill Morrsion). Idéale Audience
Internationale, Paris. Isuma Distribution International, Montreal
(Samuel Cohn-Cousineau). Kinoshita Group, Tokyo (Maki
Shimizu). Light Cone, Paris (Emmanuel Lefrant). Lightdox,
Blonay (Anna Berthollet). Memento Films International, Paris.
mk2 Films, Paris (Anne-Laure Barbarit). National Film Board of
Canada, Montreal (Eric Sugin). Persia Film Distribution,
Teheran (Ali Ghasemi). Playtime, Paris ( Joris Boyer). Portugal
Film, Lisbon. Sixpackfilm, Vienna (Gerry Weber). Sony Pictures
Switzerland, Zurich ( Jasmin Bär). Square Eyes, Vienna. Studio
Hadjithomas and Khalil Joreige, Paris, Beirut. trigon-film,
Ennetbaden (Meret Ruggle, Stefanie Rusterholz, Walter Ruggle).
Urban Distribution International, Montreuil (Irene Cadavid).
And last, but not least, we would like to thank our employees,
moderators and volunteers, whose enthusiasm and dedication
has shaped this festival and made it possible.

THANKS

•
•
•
•
•
•
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PROTECTIVE MEASURES
All visitors to the festival should feel safe and comfortable
at Bildrausch. We will do everything to make this possible.
You can find the latest protective measures, which will be
adapted according to the situation, on our website. Please
keep your distance, wear a face mask and adhere to hygiene
measures. Thank you for your help!

E

< BARFÜSSERPLATZ

STEINENBERG

KUNSTHALLE

THEATERPLATZ

3

ELISABETHENSTRASSE

2

KLOSTERGASSE

TICKET SALES
Cinema and online screenings might get sold out! Please
make use of the advance sales (starting on 30 May 2021):
online via www.bildrausch-basel.ch and at the box office of
Stadtkino Basel. Tickets for streamed events can be purchased
exclusively via www.bildrausch.myfilm.ch (Streaming).
Festival passes and multi-passes are only sold at the box office
of Stadtkino Basel. Single entry tickets for all screenings can
be purchased online, at Stadtkino Basel or at kult.kino atelier.
Tickets for Neues Kino Basel can be purchased at the box
office of Stadtkino Basel or directly at Neues Kino.

EI

• The opening film is free of charge for Passepartout members of
Stadtkino Basel / Landkino.
• The Thinking/Space at Stadtkino costs CHF 17/13*.
• The Film Quiz, A City Is a Cinema, the Awards Ceremony and all
events on the Piazza and in the Bildrausch Salon are free of charge.

VENUES AND SATELLITES
1	Stadtkino Basel, Piazza and Bildrausch-Salon,
Festivalzentrum, Klostergasse 5, 4051 Basel
2	kult.kino atelier,Theaterstrasse 7, 4051 Basel
3	Festival Centre and Bildrausch-Salon,
Theaterplatz, 4051 Basel
4	Neues Kino, Klybeckstrasse 247
FR

* Students, Old-Age Pensioners, Stadtkino Members
with a Super-8 or Passepartout card
** People aged under 30

GETTING HERE
• From Bahnhof SBB: in 7 minutes by foot or by tram 2, 8, 10, 11 to
the Bankverein tram stop.
• From Badischer Bahnhof: Tram 2 to Bankverein tram stop or
tram 6 Theater tram stop
• Car Parks: Elisabethen, Steinen, Bahnhof

TINGUELY
BRUNNEN

Stream all of Bildrausch from the comfort of your own sofa:
• Online Pass
CHF 60
• Single Ticket for Live Event with Film CHF 8.50
• Single Ticket for Film Streaming CHF 8.50
• The festival pass is also valid for online screenings:
just type in the code on your pass in the required field on
www.bildrausch.myfilm.ch.

OPENING HOURS
• The bar at Stadtkino Basel, the Bildrausch Salon and the Piazza
open half an hour before the beginning of the first screening.
The Bildrausch Salon on Theaterplatz is open until 24:00 hrs.
The bars at Stadtkino and the Piazza are open until 2:00 hrs
(or according to the latest Corona regulations).

THEATERSTRASSE

TICKET PRICES
• Single Tickets 		 CHF 17/13 *
• Early Bird Tickets 		 CHF 13/8 *
(for screenings starting before 15:00)
• Explorer Day Pass		 CHF 30**
• Multi-Pass 		 CHF 56/44 *
(4 cinema screenings)
• Festival Pass		 CHF 110/90*

1

ELISABETHENKIRCHE
HENRIC PETRISTRASSE

4
KLOSTERBERG
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10. BILDRAUSCH
FILMFEST BASEL
16.06.–20.06.2021
· Bildrausch is an initiative of the Bildrausch Association,
Theaterstrasse 22, 4051 Basel, Tel: 061 205 98 81
·Board: Isabel Heiniger, Hanspeter Giuliani, Brigitte Häring
·In collaboration with the association Le Bon Film.
· Board: David Glauser, Isabel Heiniger, Elisabeth Metzger,
Catherine Reinau, Christoph Stratenwerth
· Directors: Nicole Reinhard, Beat Schneider
· Programme Delegates: Olaf Möller, Susana Santos Rodrigues,
Bernd Brehmer, Jean Perret
· Film Quiz: Never Watch Alone (Primo Mazzoni, Markus Kuhn,
Lorenzo Berardelli), Mario Fuchs
· A City Is a Cinema: Nicole Reinhard, Tweaklab (Hanspeter Giuliani),
Internationale Kurzfilmtage Winterthur (John Canciani),
Kunstmuseum Basel (Daniel Kurjakoivc, Nadja Schmid)
· Production Management/Technology: Fabian Frei, (Intern: Carla Münzer)
· Communications: Ursula Pfander
· Website: Angela Reinhard (Design), Bütler BIZ,
Bruno Bütler (Web Programming), Elisabeth Blättler (Project management)
· Trailer: Luis Miñarro
· Marketing: Waelti Content & PR, Christine Waelti
· Guest Coordination: Daria Zogg
· Back Office: Angela Knor
· Print Coordination: Anna Weber
· Accounts: IMAGO Treuhand
· Team Catering: Angela Knor
· Design of Bildrausch Salon: Cécile Grieder
· Flowers: Maya Rikli
· Bildrausch Hybrid: Concept: Filmexplorer (Ruth Bättig,
Giuseppe di Salvatore), Beat Schneider / Team: Jacqueline Grütter,
Ines Meyer, Tanja Weibel
· Photographers: Piotr Dzumala, Daria Kolacka, Nicholas Winter
· Filmfest Team: Adeline Sirlin (Bar), Johannes Wolfsperger (Projection),
Sarah Amelie Bodner, Céline Burget, Viktor Klima, Sandro Mazzoni,
Lorena di Matteo, Tobija Stuker, Axel Töpfer, Niggi Ullrich, Tobias Voss
· Programme Authors: Bernd Brehmer (bb), Birgit Glombitza (bg),
Pamela Jahn (pj), Olaf Möller (om), Jean Perret (jp), Hans Jürg Zinsli,
Sven von Reden (svr), Ursula Pfander, Nicole Reinhard, Beat Schneider
· Editors: Nicole Reinhard, Ursula Pfander, Beat Schneider, Hans Jürg Zinsli
· Proofreading: Dominik Süess
· Translation: Andrew Blackwell, Kate Whitebread (proofreading)
· Advertisements: Barbara Keller-Bergheimer
· Graphic Design: Ludovic Balland Typography Cabinet,
Ludovic Balland, Valentin Kopka, Annina Schepping
· Layout/Typography: Ludovic Balland Typography Cabinet, Valentin Kopka
· Prepress and Printing: Gremper AG
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